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SEE YOU THERE 


DUANE 
BRANIGAN 


EAR MTNA’ers: 

Philadelphia has been a happy 
choice for the MTNA Convention of 
our 85th year. The City of Brother- 
ly Love has demonstrated once 
again its civic sincerity and warm 
welcome in the form of complete 
musical cooperation, and the pro- 
gram will be “Star-Studded” as the 
following pages will reveal. The 
theme “Our American Heritage” is 
a timely and appropriate choice, and 
by coming to Philadelphia you can 
accomplish at least three objectives. 

First, the Convention will span 
the development of American Music 
from Colonial times to the present. 
Give yourself a professional lift, re- 
new friendships, make new friends, 
share and receive enthusiasm for 
our work which reaches into every 
city and hamlet in America. 

Then, what an opportunity to visit 
the shrines of our American liberty! 
Unique is the word. Where in the 
United States can be found so many 
places that are reminiscent of sig- 
nificant events in our American 
Heritage—particularly in music and 
the arts. 

And, be on hand when MTNA 
really goes national and welcomes its 
newest states and final regional asso- 
ciation of Eastern States. Remember, 
it is your responsibility to partici- 
pate in the business as well as the 
program sessions. 

Make your transportation reserva- 
tions now—whether by plane, train, 
or whatever means. Suggested ho- 
tels are listed elsewhere in this issue 
of American Music Teacher. Obey 
that impulse and send your reserva- 
tion right away! 

I will be looking for you there. 

Yours for a great meeting in Phila- 
delphia where the emphasis will be 
on American Music. 

Sincerely, 

Duane Branigan 

Vice President: Program 

Music Teachers National Association 
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PIANO BY BALDWIN 


at the request of Dora Zaslovsky and distinguished 


young artists who have worked under her guidance 


“ROM LEFT, ABBEY SIMON, ZITA CARNO, DORA ZASLOVSKY, ZENON FISHBEIN 
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SEeRRORR S| RIS 


THE UNKNOWN CENTURY OF AMERICAN CLASSICAL MUSIC G a N | U S Y ae 


ARIAS, ANTHEMS AND CHORALES 
OF THE 


AMERICAN MORAVIANS 


ARIAS, ANTHEMS AND CHORALES OF THE 
AMERICAN MORAVIANS, Vol. I—the Moravian 
Festival Chorus and Orchestra under Thor Johnson. 
ML 5427 ($4.98) / MS 6102* ($5.98) 


BACH: THE GOLDBERG VARIATIONS— 
Glenn Gould, Pianist. ML 5060 ($4.98) 


CRESTON: INVOCATION AND DANCE; 
IBERT: A LOUISVILLE CONCERTO; COWELL: 
SYMPHONY NO. 11—the Louisville Orchestra, 
Robert Whitney, Conductor. KL 5039 ($5.98) 


CRESTON: SONATA FOR SAXOPHONE AND 
PIANO—Vincent Abato, Saxophonist; Paul Creston, 
Pianist; PERSICHETTI: Concerto for Piano— 

Four Hands—Vincent and Dorothea Persichetti, 
Duo-pianists. ML 4989 ($4.98) 


DEBUSSY: QUARTET IN G MINOR; RAVEL: 
QUARTET IN F MAJOR-the Budapest String 
Quartet. ML 5245 ($4.98) / MS 6015* ($5.98) 


WEBERN: SIX BAGATELLES, Op. 9; FIVE PIECES 
Op. 10; THREE SMALL PIECES, Op. 11; FOUR 
SONGS, Op. 12; FOUR SONGS, Op. 13; SIX 
SONGS, Op. 14; CONCERTO, Op. 24; THREE 
SONGS, Op. 25; DAS AUGENLICHT, Op. 26; 
VARIATIONS FOR PIANO, Op. 27—the Columbia 
Symphony Orch., Robert Craft, Conductor. 

KL 5021 ($5.98) 


YARDUMIAN: CONCERTO FOR VIOLIN AND 
ORCHESTRA-—Anshel Brusilow, Violinist; PSALM 
NO. 130—Howell Zulick, Tenor Soloist; 
ARMENIAN SUITE; DESOLATE CITY—The 
Philadelphia Orchestra, Eugene Ormandy, 
Conductor. ML 4991 ($4.98) 


*Stereo 


EXCLUSIVELY ON 
COLUMBIA @ RECORDS 


Available at your record dealer or from Columbia Records / Educational Department / 799 Seventh Avenue / New York 19, N. Y. 
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NUMBER ONE / SCHIRMER CENTENNIAL SERIES 


One of the 


CREATIVE 
MUSICIANS 


who helped build Schirmer’s 
first 100 years 


SAMUEL 


BARBER 


We are extremely proud of the fact that the 
complete works of Samuel Barber are 
published by G. Schirmer, Inc. Since 1942, 
when Mr. Barber’s Serenade, opus 1 for 
String Orchestra was published by us, 

his music has been a valued part of the 
Schirmer catalog. Winner of the Pulitzer 
Prize (1958) for his opera Vanessa, Mr. 
Barber has accepted a commission to 
write his First Piano Concerto as his 
contribution to the Schirmer Centennial. 
His creative genius has established him 
as a powerful force among American 
composers and greatly heightened the 
prestige of our country’s music throughout the world. 


G. SCHIRMER / 609 FIFTH AVENUE, NEW YORK 17, N Y. 
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STE TNWAY 


The Standard Piano of the World . . . The Piano of International Fame .. . 


the Steinway by any slogan is truly global. The dots document the demand. 
Wherever in the world great artists perform, the Steinway is at their fingertips. 
Wherever piano music is played, the Steinway distinguishes the playing with 
its immortal tone. It is indeed...THE INSTRUMENT OF THE IMMORTALS. 


STEINWAY & SONS 


New York 


London Hamburg Berlin 
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PIANO SOLO 


36 FAVORITE MELODIES—Simplified by Irene H. Young 

TEN PIECES FOR PIANO IN MODERN DANCE RHYTHMS—Felix De Cola 

MOZART: SIX VIENNESE SONATINAS—Edited by Joseph Prostakoff (Lib. 1797) 
MACDOWALL: WOODLAND SKETCHES, OP. 51—Newly engraved edition (Lib. 1805) 


SELECTIONS FROM “WEST SIDE STORY’’—Leonard Bernstein. Simplified piano 
arrangements by W. Stickles 


SELECT PIANO MUSIC SERIES—Compiled by Howard Kasschau 
For Early Grades 1.00 For Intermediate Grades 1.50 For Advanced Grades 1.50 


PIANO, FOUR-HANDS 


CLEMENTI: SIX SONATAS—(Zeitlin-Goldberger) (Lib. 1796) 

14 PIANO DUETS FOR THE EARLY GRADES—Arr. by William Scher 

20 PIANO DUETS FOR THE INTERMEDIATE GRADES—Arr. by William Scher 
FAMOUS MOVEMENTS FROM GREAT SYMPHONIES—Arr. by Walter Pels 
SASSAFRAS—Ernst Bacon. 7 tunes for intermediate grade 


NEW TEACHING PIECES 


ALL ON A CIRCUS DAY—Cora Mae Raezer 
CAROUSEL—Mary Ruth Jesse 

SKIP ROUND, AND SING—Cora Mae Raezer 

POLISH WEDDING DANCE—Virginia Obenchain 

THE WALTZING FLAMINGO—James Donenfeld 

THE MERRY MOUNTAINEERS—Harry Smolin 

THREE EASY PIECES IN BLACK AND WHITE—Henri Noel 
THE BUSY CARPENTER—Robert Townsend 


CLASSICS FOR THE YOUNG PIANIST—Compiled and Edited by Grace Ward Lankford 
Book One, Early Grades 1.25 Book Two, Intermediate Grades 1.25 





sgl G. SCH i R M E R 609 FIFTH AVENUE, NEW YORK 17 
Bone in Los Angeles: 700 West 7th St. 
100 YEARS 
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WILL STAR AT PHILADELPHIA SYMPHONY 
ORCHESTRA OPEN REHEARSAL FOR MTNA 
MEMBERS, MONDAY, FEBRUARY 27th, 10:00 A.M., 
AS PART OF MTNA’S 1961 NATIONAL BIENNIAL 
CONVENTION 


ROY HARRIS ua WALTER PISTON 


EUGENE ORMANDY 


SAMUEL BARBER CONDUCTOR RICHARD YARDUMIAN 
. —_ The Philadelphia Orchestra ~ : 
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NATIONAL GROWTH OF 
PRIVATE MUSIC TEACHER 
CERTIFICATION 


HE desirability of rating private music teachers has 

caused much discussion and activity in the field of 
music education during the last one hundred years. At 
the present time there is a renewed interest in certifica- 
tion plans for private music teachers. 

The reasons for such plans were stated at the 1913 
convention of the Music Teachers National Association’ 
by James T. Quarles, as follows: (1) to eliminate in- 
competent music teaching, (2) to help build better com- 
munity music organizations, (3) to give the music teach- 
ing profession more respect, and (4) to help the music 
teachers to realize better remuneration for their work.’ 

Perhaps the first attempt to rate private music teach- 
ers took place at Louisville, Kentucky, in 1853.°  Birge 
relates that in order to decide which private music teach- 
ers it would engage to teach in the public schools, the 
Louisville Board of Education allowed the two men in- 
volved to teach for three months. 

At the end of this time the pupils of each teacher were 
io be examined to discover whose pupils had learned 
the most about music; the teacher whose work showed 
the more progress would be hired permanently. 

However, the examination indicated that both teachers 
had accomplished the same amount, and a tie was de- 
clared with the result that both teachers were hired. 

Near the turn of the century the certification move- 
ment received impetus from two sources. The first source 
was the musicians returning from trips to Europe with 
reports of licensing plans used in the European coun- 
tries. 


American College of Musicians 


The American College of Musicians was formed in 
1884 as the result of one of these reports. At the con- 
vention of the MTNA in 1881 a letter from E. M. Bow- 
man* was read which described the College of Organ- 
ists in London. 

Study and discussion of this plan led to the forma- 
tion of the American College of Musicians three years 
later. This organization gave examinations and issued 
three degrees—associateship, fellowship, and mastership 
—hbased on the results of these examinations. 

It was necessary to pass the examinations before a 
teacher could become a member of the college. In 1895 
the University of the State of New York granted a char- 
ter to the college enabling it legally to grant degrees. 
However, this led to the establishment of the college as 
a teaching institution rather. than an organization of 
music teachers.* 

Musician referred to European models again in 1911 


Bruce T. Jacobson teaches instrumental music in the Toledo, 
Ohio, public schools, and is a member of the Toledo Symphony 
Orchestra. 
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BY BRUCE T. JACOBSON 


in an article outlining the French certification system 
which was similar to that of the College of Organists in 
London. In 1914 Musician published an editorial ad- 
vocating the formation of an organization in the United 
States to issue certificates and sent reprints of the 1911 
article to the presidents of the music teacher associations 
with the request that this plan be giver thorough con- 
sideration.® 

The second impulse to the certification movement at 
the turn of the century came from the field of public edu- 
cation. Instrumental music was beginning to become 
well accepted in the schools throughout the nation. 

The New England Education League issued a school 
music curriculum in 1904. Applied music was not ade- 
quately covered in this plan, and in 1906 the League 
issued a plan for outside study under private teachers in 
response to many inquiries.’ 

Although this plan did nut make provisions for actu- 
ally rating the private teachers, it examined each student’s 
progress. In reality, this was a rating of the teachers, 
since the examination of the students would soon show 
which teachers were teaching the most about music. 
The plan was first used in Chelsea, Massachusetts, under 
the direction of Osbourne McConathy in the 1906-1907 
school year.® 


MTNA Participation 


In 1907, the MTNA devoted a great deal of time at its 
national convention to the study of the plan presented 
by the New England Education League.® Evidently, 
its perusal of what was in effect a rating of music teach- 
ers started many people thinking along these lines, for in 
1910 several state music teachers associations reported 
that they were working on certification plans for private 
music teachers.'° 

The Florida association had appointed a committee to 
study the problem. An attempt was being made to have 
the California State Legislature require that every music 
teacher be licensed. This license would be granted by 
a board of examiners made up of music teachers. 

In Missouri, a system had been put in operation for 
granting certificates to teachers which, by 1912, resulted 
in the adoption of a plan that allowed for three classes 
of certificates—licentiate, associate, and fellow.1' The 
Michigan Music Teachers Association reported that it 
had unsuccessfully attempted to have state licensing bills 
passed in 1910,"? 1911 and 1912."* 

A great deal of attention was given to certification of 
private music teachers in 1913. A plan for giving high 
school credit for outside study under private music teach- 
ers was adopted in Oregon. 


(Continued on page 15) 





V tou Pepacocy 


BY ELIZABETH A. H. GREEN 


bers fine college instrumental-music major who has 
played his instrument for many years and who is 
somewhat of an artist in his own right, too often steps out 
into the teaching field with only the foggiest idea of what 
to do with a youngster who has never held an instrument 
in his hands and who wishes to learn to play. This young 
teacher faces a frustrating situation. If he has ingenuity, 
he begins to “experiment” with his pupils. 

After a few years he has found out what the universal 
problems are and has arrived at some solutions for them 
which seem to produce results of a positive nature. But 
this loss of time is neither fair to the novice pupil nor to 
his young teacher. 

The music majors should be well equipped in the knowl- 
edge of what to do during the first ten lessons and in how 
to produce effective progress thereafter during the first 
year of the young student’s musical training. In this 
writer's opinion, the lack of security in this aspect of the 
teaching field constitutes our weakest link at present. 

There are certain basic principles of nature which un- 
derlie the teaching-learning process. Galamian (the great 
violin teacher at Juilliard and Curtis) states one of them 
so beautifully when he says, “The student who appears 
clumsy is uncomfortable with his instrument. A player 
who is uncomfortable is not free to express himself musi- 
cally.” 


Constrained Muscles 


The best of today’s teachers preach constantly against 
tensions which constrain the muscles. Freedom of move- 
ment is essential to accuracy, speed, good rhythm, and a 
comfortable efficiency. 

A muscle which is rigidly straight is a tensed muscle. 
(How pitifully many are the stiff, straight little fingers 
and stiffly immovable thumbs to be found on the bow 
hands of our thousands of public school beginners on the 
stringed instruments! ) 

A bit of attention to the fact that complete relaxation of 
any muscle results in a slight curve of that part of the 
body should make us pause momenarily to realize that if 
we want to teach relaxation we must stress the curves of 
the required bodily members. A little finger which is 
placed on top of the bow-stick, not too far from the ring 
finger will curve. If it is curved during the beginning 
lessons, it will eventually relax. 

The curve in the thumb works the same way in pro- 
ducing an eventual relaxation and freedom of motion. As 
for the other fingers of the bow hand, they too must reach 
far enough over the stick to produce curves in all of the 
muscles of the hand. 


Elizabeth A. H. Green is Associate Professor, Music Education, 
University of Michigan, Ann Arbor, Michigan. 


As for the left hand, far, far too many youngsters are 
permitted to let the neck of the instrument ride up on the 
middle joint of the first finger. This means that the 
youngster can perform only one of the two required mo- 
tions of the left hand fingers. He can manage to get the 
fingers on and off the strings, but he is handicapped in 
the motion of the fingers forwards and backwards. The 
first finger can land in only one place on the string. It 
cannot adjust pitch. When it attempts to play its flatted 
note. the wrist usually collapses. 

Correctly, the end of the neck of the instrument should 
be set near the base-knuckle of the first finger (where the 
finger joins the hand) and about opposite the web which 
is between the first and second fingers. Thus when the 
first finger falls on the string, it forms three sides of an 
approximate square. It contacts the string just under the 
center-of-the-tip of the nail. It points toward the bridge. 
In this position, the sliding forward and backward for 
sharps and flats is possible. 

We must be very conscientious in seeing that the child 
learns, from the very first, to hold the instrument properly 
so that he can play it successfully for many years to come. 
Good intonation in the beginning stages is almost auto- 
matic if the hand is properly adjusted to the instrument. 


Second Finger 


A second factor which must be given attention is the 
relationship of the second finger to the first. Many 
youngsters glue this finger to the first finger by a tight 
contact of the length of the finger from the base knuckle 
to the middle joint. The second finger should be free 
of the first finger all the way to the palm of the hand. 

The collapsed left wrist is easily controlled in the begin- 
ning by moving the left thumb slightly forward. Leopold 
Auer suggested that the beginner place the left thumb 
about opposite the second finger. 

Regarding the bow arm, it is well to notice that the 
muscles which shrug the shoulder are not the same muscles 
which swing the elbow out away from the body. For 
easy, effective playing. the shrugging muscles should be 
kept relaxed, But the elbow must be allowed to swing out- 
wards, forwards, backwards, up and down as necessary 
for easy motion of the bow arm. Shrugging the shoul- 
der on the bow arm tends to inhibit the free play of the 
other, necessary muscles. 

As the frog of the bow is approached on the up-bow, 
the teacher should watch the student’s right shoulder and 
help him keep it relaxed, not shrugged. The shrugging 
of this shoulder usually results in a too-high elbow which 
appears to be clumsy and uncomfortable. 


(Continued on page 19) 
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adage committee reports which have come in 

recently indicate that activities planned to benefit piano 
teachers are being carried out in fine style. These reports 
will form the basis for important discussions at the 
biennial business meeting of the Piano Section. 

Scheduled for Monday, February 27, at 4:00 p.m. as 
a part of the MTNA National Convention in Philadelphia 
at the Sheraton Hotel, this meeting should be attended 
by every piano teacher interested in the future of his 
profession. In addition to business, a fine piano recital 
has been arranged, 

The following outline concerned with problems of 
planning piano lessons is offered with the hope that 
it will encourage replies which might be used later on 
the Piano Teachers Page. Statements of disagreement as 
well as approval are welcomed. As teachers we believe 
that anything which promotes real thinking is to our 
benefit. Will you send your ideas? 

Piano teachers often wish there could be a magic 
formula for planning lessons. They sometimes ask them- 
selves, “What should I do at the first lessons?” And 
then “What should I do next?” becomes a frequent 
question. 


Obvious Answer 


Of course, the obvious answer to both questions is 
always that the choice of procedures depends on the 
child, his age, his mental and physical development. 
his musical background, and various other factors. 

Generally speaking, the piano teacher uses the first 
lessons to build a link between that which has happened 
to the child musically at home and at school, and that 
which the teacher hopes to have happen in piano lessons. 
The younger the child, the more background material 
the teacher must provide. 

Also. in the case of the older pupil who has somehow 
missed the rich experiences of singing and other music 
making activities that should be the privilege of every 
child, the teacher must fill in the background. 

These early musical opportunities usually include much 
imitative singing and playing, activities which correspond 
to the child’s earlier imitations of syllables and words 
vxefore he can make complete sentences. These first 
attempts at speech are necessarily imitative, as early 
attempts at making music should be. 

Then when the child starts’ to school, his work is 
planned so as to take advantage of his background ex- 
periences in imitating speech. Skills are built gradually, 
reading being an important phase of the work but not 
to the exclusion of development of other skills. 

So it is at the piano lesson. Understanding of the 
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MEMO 


Members of MTNA Piano Section 
Polly Gibbs, Chairman 


Professor of Music 
Louisiana State University 
Baton Rouge 3, Louisiana 


score is built gradually. Always it rests on a foundation 
of imitative singing and playing. Always it progresses 
along with an awareness of rise and fall of pitch, of shapes 
and phrases, of harmonic changes, of dynamics and so on, 

It is reasonable then to expect early piano lessons to 
be devoted to providing the background necessary to a 
good foundation for reading skills, especially since ease 
in reading makes for better understanding of various 
other aspects of music. 

The beginner who plays by imitation many little 
tunes in many keys feels at home with the different key- 
board patterns he meets when he later begins to read inde- 
pendently. Similarly, if he has a playing acquaintance 
with a variety of rhythmic patterns, he will more easily 
understand the meanings of rhythmic notations when he 
is later required to do so. 

In other words, the beginner must hear and play music 
while feeling the rhythm before he is expected to read it 
independently. 

Because the piano teacher realizes the importance of 
budgeting time and energy, he makes a plan for each 
pupil’s study. Long range goals are usually set before 
more detailed plans are worked out. From time to time 
it may be necessary to revise these goals but certainly 
little or no progress would be made without heading 
toward a more or less definite objective. 


Course Planning 


Wandering aimlessly from one pretty piece to another 
can be avoided by planning a course of study which takes 
into account the student’s special needs as well as his 
special interests. As the student advances it is impor- 
tant to select materials from composers of many periods, 
styles and nationalities. 

The following list is offered as a starting point for 
planning a piano lesson. It is appropriate for all levels 
of advancement except the beginning and the advanced. 

1. Starting a Lesson with Enthusiasm: Begin the lesson 
with something the pupil does well or enjoys trying to 
do well. Sometimes a group lesson might start with the 
singing of a beautiful song. Or a private pupil might play 
his favorite recent piece. 

Whatever is chosen for the beginning of the lesson, it 
should increase the pupil’s confidence in his ability to 
make music and should increase his love for music. 

The teacher, of course, adds to the effect by comment- 
ing on the performance, praising if possible, and certainly 
explaining details in such a way that the pupil’s apprecia- 
tion of the composition is increased. 

A sequence or modulation explained with a word about 

(Continued on page 12) 





-~STUDENT NEWS~ 


New Student Chapter 
Invaluable to 
Members and College 


BY MARY HANSARD 


HE first MTNA Student Chapter 

in the state of South Carolina was 
organized in October, 1960, at Lan- 
der College, Greenwood, with thirty- 
seven members, and with Miss Mary 
Hansard, Assistant Professor of 
Piano, as Sponsor. 

One of the primary objectives of 
this Chapter +63 is to create and 
maintain an interest in music on 
the campus. The group is responsible 
for bringing to the college recitals 
by faculty members, students, and 
other artists, 

At each of the regular monthly 
meetings some time is devoted to 
studying the music which will be 
performed at future concerts. 

During the current school year 
the Chapter will present an American 
Music Program, the very first at 
Lander. This is being prepared with 
the cooperation of the College History 
Department. 





CONVENTION SrupENt Concert 


BY WILLIAM R. BOEHLE 


TUDENT soloists from all over 
the nation will take over the Fifth 
General Session of our national con- 
vention at Philadelphia, Wednesday, 
March Ist, at 9:00 a.m. On that 
morning a group of high school per- 
formers will give a concert of piano 
and violin music. 

These student performers were 
chosen at division auditions from 
among the many excellent performers 
who represented their states at the 
1960 division conventions. While 
some of them have now entered col- 
lege, all were high school students at 
the time of their division auditions. 

Their choice of literature and the 
quality of their performances will 
make for an exciting program —a 
concert which will exemplify the kind 
of teaching that our private teachers 
do as well as the devotion of the best 
students to their musical training. 

Student Performers for 1961 will 
also perform on the Student Concert 
at Philadelphia. These will be chosen 
through Division Auditions which 


(Continued on page 12) 


THE LANDER COLLEGE STUDENT CHAPTER OF MTNA 


Standing (left to right): Ethelene Alewine; Jane Rodgers; Beverly Saverance; 
Martha Lee Brailsford; Maureene Timmerman, Treasurer; Linda Long; Mil- 
dred Stewart; Rachel Cranshaw; Karen Reed; Brenda Galloway; Lee Craig; 
Hazel Burton; Harriett Montgomery; Zaida Elmore; Mr. James O’Nan; and 
Miss Mary Hansard, Advisor. Sitting (left to right): Beverly Watkins; 
Virginia Palston; Glenda Coward; Frieda Quick, President; Jan Buckheister; 
Kathy Coffee; and Virginia Splawn, Vice President. 


STUDENTS PERFORMING 
AT CONVENTION 


EDWARD GATES 
Tulsa, Oklahoma 


TERRY 
McGOVERN 
Great Falls, 
Montana 


RUTH ANN 
KELLEY 
Dallas, Texas 


- > 


LARRY LEITCH 
Grand Rapids, 
Michigan 


ANN RAY 
Council Bluffs, 
lowa 


CAROL TURPEN 
Albuquerque, 
New Mexico 


BOBBY BROOKS 
Sioux City, lowa 
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OVERWHELMING 
SUCCESS 


OF 


BY PAUL BECKHELM 


T) URING the past four years, the enthusiastic response 

to our Private Teachers Workshop project has led 
to developments far beyond anything originally con- 
templated. Since the inauguration of the program un- 
der the leadership of Karl Kuersteiner, music teachers 
ranging from the state of Washington to the state of 
Florida, in large cities and small, have found the format 
of PTW ideally suited to provide practical help and stimu- 
lation. 

Most private music teachers work in a world pretty 
much their own. Contacts with other music teachers are 
limited. Opportunities to observe really superior teachers 
in action are practically unheard of, and discovery of 
one’s own shortcomings, without such criteria, is highly 
unlikely. Chance “get-togethers” provide about the only 
occasion for discussion of common interest and those 
are usually confined to such topics that come to mind at 
the time. 


Solution 


Recognizing this problem for what it is, and seeing 
a way for its eventual solution, a plan was drawn up for 
the establishment of a workshop adaptable to any locality 
and for any number of participants, yet with an identical 
program to be followed. This format was, in essence, a 
prepared list of questions to be brought up at a formal 
meeting of music teachers. Supplementary materials for 
use at these meetings, and various other assistance was 
furnished by the National Office. 

Success was immediate, and follow-on programs were 


demanded and supplied. Already the PTW has advanced 


Dr, Paul Beckhelm, Director of the Conservatory of Music, 
Cornell College, Mount Vernon, Iowa, is National Chairman 
of the MTNA Private Teachers Workshop. 


to its fourth set of questions. Correspondence we re- 
ceived from those attending these workshops attest to their 
great value. Teachers feel they have learned a great 
deal about themselves and have become better teachers for 
it. Creativeness is no longer restricted to oneself—it is 
shared. 

A procedure manual for conducting a PTW can be ob- 
tained by writing to the National Office at Baldwin, New 
York. This manual includes charge and cost informa- 
tion, luncheon and meeting room arrangements as well 
as the assignment of questions to panel members. 

One of the topics included in the third Workshop pro- 
gram is the relation of the piano teacher to the new in- 
terest in the electric organ. Whether you like it or not, 
there are a great many electric organs now in homes, and 
some effort must be made to make the best possible use 
of these instruments. 


Satisfaction 


Unique indeed is the tremendous satisfaction en- 
joyed by all those who have conducted these workshops. 
To quote just a few: “Nothing could have been conducted 
smoother, or more effectively, than this one-day Work- 
shop . . . Teachers and students all agree it was a bar- 
gain price, and went away fully satisfied. . . . The Work- 
shop was a huge success, many have expressed a desire 
for a second one soon . . . Teachers came from 15 towns 
in our area, and . . . we reached new teachers in our own 
city.” , 

If you have not had a PTW in every corner of your 
own state you are not making the best use of the facili- 
ties and the benefits of the MTNA. Write to your na- 
tional Executive Secretary, S. Turner Jones, for more 


information. You'll be glad you did. >> > 


° ) 


8444446466066 08080008088 


UNIVERSITY OF MARYLAND CHORUS, Fague Springmann, Conductor, will appear at the MTNA 1961 National Biennial 
Convention in a concert of little-known early American singing school music before 1815, Wednesday, March Ist, 
11:00 a.m., at the joint Musicology-American Music-Choral session. 
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CONVENTION 
STUDENT CONCERT 


(Continued from page 10) 


will be held on Saturday, February 
25, just prior to the opening of the 
National Convention, at Philadelphia. 
Pianists and stringed instrument 
players will be auditioned. 

At these preconvention auditions. 
students will not only perform pre- 
pared compositions but will also com- 
pete in such additional phases as 
reading fluency, instrumental tech- 
nique, technical knowledge, and aural 
awareness. An outstanding student 
in piano and one in stringed instru- 
ments will be chosen, from each divi- 
sion which participates, to perform 
on the MTNA Student Concert, along 
with the students already named, on 
March 1. 

Piano and string teachers are in- 
vited to observe the February 25 
audition, with its attendant tests, as 
well as to attend the MTNA Student 
Concert at 9:00 a.m. on March 1. 


William R. Boehle, Chairman of the 
Music Department, University of North 
Dakota, Grand Forks, is Chairman of 
MTNA Student Activities. 


MEMO TO MEMBERS 
OF MTNA 
PIANO SECTION 


(Continued from page 9) 


the form of the piece will go toward 
increasing the pupil’s understanding. 
Or perhaps a difficult spot in the 
piece needs drill. 

This is a good time to show the 
pupil how to make an exercise from 
this particular difficulty so as to avoid 
a blunder in an otherwise good per- 
formance. 

2. New Topic: Most lessons are 
planned around one or more prob- 
lems. Presentation of the new topic 
should be made early in the lesson 
before fatigue sets in. 

The new problem may be a new 
piece, a fresh approach to one that 
has recently been presented, or a new 
technical, theoretical or rhythmic 
problem. Since first impressions are 
usually the most enthusiastic, causing 
the learner to be especially attentive, 
it is a good idea to touch briefly on 
this new material and go quickly on 
to other work, planning to come 





back to this important topic later in 
the lesson. 

3. Review: Review of repertoire is 
an important part of every lesson. 
This review could consist of a high 
level of performance of several pieces 
or it could be a detailed working over 
of one. It could include scales and 
other technical and theoretical work. 

The teacher is concerned not only 
with making the pupil realize the ad- 
vantage of building a large repertoire 
but also with the important problem 
of teaching him how to practice so 
as to develop fine musical discrimina- 
tion. 

4. Reading Drill: Work designed to 
promote a pupil’s reading skill should 
be planned for every lesson. Two 
kinds of reading are usually con- 
sidered necessary for 
facility in this skill. 

One kind requires the student to 
play immediately a phrase or two 
selected by the teacher (or someone 
else) from a composition with which 
he is familiar. Of course, the first 
phrase should not be selected. 

The other type of reading involves 
new material much easier than that 
used for repertoire. This work, done 
at the direction of the teacher, in- 


developing 





three new texts 





PRACTICAL EAR 
TRAINING 


by Janet McLoud McGaughey 


THE DEVELOPMENT OF PER- 
CEPTIVE LISTENING and its 
systemic application to practical 
musical problems is the timely 
theme of this text and workbook. 
A wealth of study materials and 
drills permit a notable intensifica- 
tion of aural training in the theory 
course. 

Isolates particular areas of the ear- 
training problem with a clarity not 
found elsewhere. Each chapter is 
focused on a specific part of the 
musical vocabulary: rhythm, scales, 
intervals, melody, two-voice coun- 
terpoint, triads, chords. 

The book is adaptable to teaching 
programs with varying emphasis. 
The companion workbook supplies 
a new form of checking chart for 
testing and self-examination. 





AN INTRODUCTION TO 
TWENTIETH CENTURY 
MUSIC 


by Peter S. Hansen 


ORGANIZATION BY STYLE 
PERIODS: Shows the main lines 
of development of contemporary 
music through studies of various 
styles; explains how each devel- 
oped, and shows the evolution of 
each composer’s individual style. 
Describes concurrent cultural 
changes affecting all the arts. 
FLEXIBLE: Can be used by stu- 
dents with either little or consider- 
able background. 
MODERN: Recent 
fully covered. 
MEANINGFUL EXPERIENCE 
for the student: The compositions 


trends are 





selected for detailed analysis are 
those which are available on stand- 
ard recordings. 





CONDUCTING CHORAL 
MUSIC 


by Robert L. Garretson 


DEVOTED TO ALL PHASES OF 
THE ART OF CHORAL SING- 
ING as practiced by vocal groups 
of every type. Includes explana- 
tions and illustrations of principles 
and techniques. 

The techniques and materials dis- 
cussed have been tested in actual 
practice. The conducting diagrams 
illustrate not only basic patterns, 
but further refinements for more 
complicated music. Among the 
topics covered are the place of 
choral music in contemporary so- 
ciety, organizing choral groups, 
tone and diction, rehearsal tech- 
niques, and programming. 
References for further study, a 
selective list of octavo publications, 
a list of more extended works, 
television hand signals, and film 
references are also included. 





for further information write to: Arthur B. Conant 


ALLYN AND BACON COLLEGE DIVISION 


150 TREMONT STREET * BOSTON 11, MASS. 
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volves a careful looking over of the 
piece followed by a steady perform- 
ance, not stopping but letting the 
movement of the music go on in spite 
of errors in notes. 

5. Return to the New Topic: At 
this point, in order to take full advan- 
tage of the enthusiasm encountered 
in step number three above, a return 
to the new problem for greater de- 
tailed work might result in a clearer 
understanding and therefore better 
home practice of this activity. 

6. Creative Work: A few minutes 
spent on some kind of creative work 
at each lesson pays dividends. Har- 
monization of a familiar melody; 
transposing a passage or two if not an 
entire composition; playing by ear; 
making a solo into a two piano piece 
or duet— these are among the interest- 
ing projects which might be used. 

7. Assignment: Next to the last item 
on the lesson plan would be the as- 
signment. It is important that the 
student understands what he is work- 
ing for and how he should work to 
reach each goal set by the teacher. 

An assignment book is essential for 
the purpose of writing down these di- 
rections so that both pupil and teacher 
will remember the what, how, and 


New and Outstanding 


why of each lesson assignment. These 
written instructions leave no doubt. 

It is a good idea occasionally to 
let the pupil decide what the assign- 
ment should be. In any event, there 
should be a sense of exploration and 
discovery as to musical possibilities 
in the student’s work, 

Some teachers like the pupil to 
write in his assignment book ques- 
tions regarding his practice or 
answers to questions the teacher may 
write. Such a question from a 
teacher might be, “In how many keys 
did you play an authentic cadence? 
List these keys in your book.” 

This book is often used also for 
a record of the student’s daily prac- 
tice. 

8. Closing the Lesson: The teacher 
should plan for each lesson to give 
the student either a feeling of accom- 
plishment or a challenge which makes 
him look forward to the next lesson. 

Sometimes the assignment takes 
care of this requirement. Sometimes 
the performance of a piece which he 
can play well will give the pupil the 
feeling of satisfaction which urges 
him to work for more and greater re- 
wards of the same sort. 

Although it might occasionally be 





SPECIAL 
FOR 
PIANO 
TEACHERS 


AT THE 1961 MTNA 
BIENNIAL CONVENTION 


lists of materials for spe- 


cial teaching purposes will 
be distributed. 
And fine pianist-teach- 


ers will play their choices 
of teaching numbers. 

Do not miss this 
great opportunity to 
check your own selec- 


tions. 
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THE Mark N CULH PIANO COURSE 
PIANO STUDY THROUGH MELODY AND MUSICIANSHIP 


THE MARE NEVIN PIANO COURSE! isa carefully planned pro- 
gram in which a student may start at the very beginning .. . gain a comprehensive knowledge of music 
and technique while progressing through junior and intermediate grades. 

MARK NEVIN’S many delightful piano pieces and books are extremely popular with both piano tca- 


chers and students. His compositions achieve the rare feature of musicality combined with technical value. 
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e ENJOYABLE 


Solos have clever words which bring -—— 
to the student an association with his 


favorite activities in everyday life. 
e MELODIC 


Singable tunes — Catchy sequences. 
This is the very basis of study through 


melody and musicianship. 
e INTERESTING 
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Presented so skillfully that the stu- 


—T.25 | 1.25 \eue 





Gent can’t wait to go to the next 
lesson. Each lesson brings pride in 
accomplishment. 


e PROGRESSIVE 


Combines theory with performance. 
Gives the student a basic understand- 
ing of music from the beginning. 


BOOK BOOK ONE BOOK TWO BOOK THREE 


THE B. F. WOOD MUSIC COQO., INC. 
250 W. 49th Street, New York 19, N. Y. 
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necessary te point out that the pupil’s 
work is poor, a steady diet lesson 
after lesson of condemning remarks 
tends to discourage either child or 
adult pupil. 

Something encouraging can be 
found in every lesson and to point 
this out gives a ray of hope to teacher 
and pupil, and this usually leads to 
greater effort. As the saying goes, 
“Nothing succeeds like success.” 


Exchange of Ideas 


From: Cleo Munden Hiner 
McPhail College of Music 


Minneapolis 


Group or Class Instruction 


Why - When - How - What 


If 1 can add anything to what has 
already been written and said about 
group instruction, it will be the em- 
phasis of my own enthusiasm and 
convictions based on the maxim, “The 
proof of the pudding is in the eating.” 
Let us present a nutshell qualification 
of the four divisions of our subtitle. 

WHY? Because group instruction 
is more comprehensive, therefore a 
richer musical experience and a 
greater economy. 


WHEN? From the first lesson. 

HOW? By the planned lesson for 
the proper distribution of time in 
all areas of musical learnings. 

WHAT? Using materials which 
will assure a steady and certain musi- 
cal growth; developing reading, 
rhythm, ear and technic in a well 
correlated plan which also fosters in- 
dividual growth in the finer phases of 
learning and performance. 

Let us examine the above statement 
of “richer” and “economy” more 
thoroughly, and discover why I be- 
lieve it is so. First, because four or 
more children interested in the same 
project and working on the same 
ideas can discover more material in 
an hour than a singleton in one-half 
hour. And when they have shared in 
the pure revelry of discovery, the mo- 
tivation for correct home study is as- 
sured. 


Four minds reflecting on the same 
problem bring their individual re- 
action to the whole group. 


As one finds the correct answer, 
the others are in their own individual 
relaxed atmosphere. When it comes 
their individual turn to participate, 
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NEW MPH TREASURE CHEST DISCOVERED! 


Small wonder our bearers are smiling. They're 
carrying the new MPH Treasure Chest...50 ap- 
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it is with greater enthusiasm and 
freshness. 

With four or more the perpetual 
activity is constantly changing focus; 
therefore, learning is easier and re- 
taining more certain, review more 
thorough, and performance more fun. 
These are to me a satisfactory defini- 
tion of economy at the piano lesson. 

There are other items of value not 
to be overlooked. 

Quite frequently we hear, “But 
what about the fast child, the espe- 
cially gifted child?” 

Maybe we should examine some 
questions in an attempt to find the 
answer to this. 

1. When does rhythm mean more 
to the child and how is it more easily 
understood and put to use? When ex- 
perienced at (or on) his own level 
with other children of the same cant, 
or with an adult who tries to impute 
the equation and engender interest? 

2. When is a good hand position 
evaluated with appreciation? When 
one works alone or when other mem- 
bers of the group involved in the 
same project hear a singing tone and 
discover early the reason for a good 
hand position? Under the teacher’s 
guidance they work for the technic 
needed to put the music on the key- 
board | satisfactorily, rhythmically, 
discriminatingly correct and with 
musical understanding. 


Pressure 


The group interest brings pressure 
for correct reading and rhythm and 
they all reap satisfaction when at the 
close of the lesson they realize how 
much they have learned and how 
much they are taking home. 

And what a warm glow of hidden 
joy the teacher experiences, when at 
the end of the hour, first one and then 
another of the group turns a surprised 
glance at the clock and asks, “Is the 
lesson over; do we have to go now?” 

Group teaching is very demanding 
on the teacher. However, I’m not 
willing to say it is more difficult than 
the private lesson, because results are 
so much more rewarding. All neces- 
sary preparation of the lesson bal- 
ances with that one word—reward- 
ing. 

Enthusiasm, self-criticism, self-dis- 
cipline, joy in achievement and satis- 
faction in performance are the final 
happy measurement of students’ to- 
getherness in the study of music. 


We believe there are children who 
can accept and assimilate the crafts 
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of the teacher, and the reciprocity in 
some areas of study may be a lively 
experience for both the student and 
the teacher. But we also believe there 
are many a singleton at the lesson 
who cannot accept and utilize the 
crafts presented and carry the pack- 
age of ideas given out by the teacher 
from week to week and experience a 
steady musical growth. Too fre- 
quently and for various reasons, 
somewhere along the line, the lesson 
and the practice period become pres- 
sure areas, irritation enters, interests 
exit! 

It is with this exit that one must 
admit extravagance, The teacher has 
invested time. The parent has in- 
vested money and the pupil has in- 
vested hope. And the greatest of these 
was hope. 

When it is either shattered or 
locked up for some future date to be 
brought out, “When he is ready to 
work as he should,” the whole three- 
way investment has turned into a pat- 
tern of misadventure. 

The thoroughness in group study 
allows for no false eyes. 

The reading of one alerts the other 
members of the group and develops 
a mutual interest in each of the 
other’s growth, thus destroying fear 
in performance. 

When working together, rhythm be- 
comes one of the healthy contagions 
of childhood. 

Games of solfeggio are best pro- 
moted in the group. 

Music making and music listening 
are a personal experience and each 
set of ears and each pair of hands 
develops a la par with the musical 
personality which is unfolding. 

We believe music study should be 
an adventure every step of the way— 
for the one who will never become a 
concert artist as well as for the one 
who will. The basic education is the 
same. > > 


PRIVATE MUSIC 
TEACHER 


CERTIFICATION 
(Continued from page 7) 





Requirements for music teachers 
were formulated in 1917. Prior to 
this time the private teacher had to 
be approved by the school music 
instructor.'* 

The Minnesota Music Teachers 
Association conducted examinations 
for music teachers and began to 
issue certificates in 1913.15 Also 
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concerned with the problems of cer- 
tification, the New York State Music 
Teachets Association was studying a 
plan that required teachers to pass 
an examination before they could 
become members of the association.’® 

The Ohio State Music Teachers 
Association was investigating a plan 
that would establish four grades of 
certificates." 

At the MTNA convention that year, 
suggestions for ways of bringing 
about certification included a public- 
ity drive to educate the public on 
the desirability of certification and 
closer cooperation between the state 
music teacher associations and the 
national association.’® 


Minimum Standard 


The New York State Music Teach- 
ers Association adopted a minimum 
standard for music teachers in 
1914,"° 

Musical America advanced a plan 
that received wide support that year. 
Under this plan all music teachers 
would be required to register with 
some state administrative organiza- 
tion and describe their musical train- 
ing on a form kept on file at the reg- 
istration point. In this way any- 


one would easily be able to examine 
any teacher’s record of training.*° 

Again in 1915, the convention of 
the MTNA devoted a great deal of 
time to the study of the certification 
problem. At this time about twenty 
states were working on plans to cer- 
tify private teachers.” 

By 1916, members of MTNA were 
beginning to be concerned about the 
intricacies of standardization. Evi- 
dence of such concern is noted in 
Charles Farnsworth’s lengthy paper 
in which he attempted to define the 
word “standardization.” ** 

At the 1917 convention, teachers’ 
organizations in Illinois, lowa, Kan- 
sas, Louisiana, Michigan, Missouri, 
New York, North Carolina, Okla- 
homa, and Washington reported that 
certification plans were in effect.** 
Again the problem of defining 
“standardization” was discussed.”* 


Standardization Attempts 


Standardization by means of the 
teaching material became a promi- 
nent force in 1918 when a large mu- 
sic publishing firm issued its stand- 
ardized curriculum.’ At first glance, 
this may seem like a reasonable plan. 

However, other music publishing 
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companies soon realized that this 
would be a lucrative area and flooded 
the market with “standardized” 
courses. In fact, so many of these 
courses were published that they 
were mentioned in 1935 as one of 
the biggest “rackets” in the music 
business.”° 

Meanwhile, the MTNA, having al- 
ready decided that standardized 
courses were not the answer,?’ pro- 
ceeded with other plans. It was sug- 
gested at the 1918 convention that 
the standardization committee should 
publish a pamphlet outlining the 





proper preparation for a private mu- 
sic teacher. In this way, persons 
about to enter the field of private 
teaching would be encouraged to 
gain the necessary training and the 
caliber of instruction would be im- 
proved.”® 

In 1919, the paper which had been 
suggested the previous year was read 
at the convention of the MTNA. It 
was entitled “Getting a Right Start 
as a Music Teacher” and exhibited 
the current philosophy of the asso- 
ciation to educate those already 
teaching and about to enter the field 
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* THE FIRST MUSIC SHOP in 
America was opened in 1759 by 
Michael Hillegas, at his house on 
Second Street, where he displaye 
an assortment of instruments, 
music and music paper. 

THE FIRST PUBLISHING OF 
MUSIC in America was by Thomas 
Dobson, a printer and book seller 
at 41 North Second Street. In 1787 
he printed A Select Collection of 
the Most Favorite Scot's Tunes 
and a second book A Collection of 
Favorite Songs, in 1789. 
He also printed what was probably 
the first publication of secular 
music by an American-born com- 
poser. This was Seven Songs for 
the Harpsichord or Forte Piano by 
Francis Hopkinson, who now seems 
well established as the first native 
American composer. 
While the ground for music pub- 
lishing in Philadelphia was broken 
by Hillegas, Dobson and others, the 
real foundation was laid by a well- 
schooled, all-around musician of 
fine breeding—Benjamin Carr. Be- 
sides his own compositions, and 
many important reprints, Carr 
published the original edition of 
Hail! Columbia—the first Ameri- 
can edition of Haydn’s Canzonets 
and music by a German com- 
poser whose name was as yet little 
known— Mozart. 
From the time of his arrival from 
England in 1793, to his death in 
1831, Benjamin Carr was a vigorous 
force in the musical life of Phila- 
delphia. 
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rather than place barriers in their 
way.°° 

Between 1920 and 1923 a definite 
diminishing in interest in certifica- 
tion can be observed in the reports 
of the MTNA convention, and in 
1923 the standardization committee 
made its final report.*t The com- 
mittee asked for permission to pub- 
lish the course outlines prepared by 
the Association of Presidents and 
Past Presidents. 

In fact, the latter group seems to 
have assumed the duties of the com- 
mittee. After this time, references 
to the Association of Presidents and 
Past Presidents become very scarce. 

Evidently this year marked the end 
of a particular period of interest in 
certification plans. Texas was added 
to the list of states where certificates 
were being granted in 1921.%* 

So many musical “quacks” were 
teaching during the early twenties 
that a group of singers from the 
Metropolitan Opera in New York, 
among them Lucretia Bori, asked that 
the city pass a law requiring the 
licensing of music teachers.** Frank 
Damrosch and William C. Carl 
were members of the committee ap- 
pointed to study this problem.** 


License Students 


At the height of the controversy 
over this plan, the Times published 
an editorial facetiously suggesting 
that music students should also be 
licensed in an attempt to end the an- 
noyance of having to suffer through 
impossible renditions by inept stu- 
dents.*° 

Seventeen state music teachers as- 
sociations reported that outside study 
under private teachers was available 
with high school credit in 1926. Some 
system of certifying the private teach- 
ers involved was being used in all 
seventeen states.°® 


By 1927, licenses or certificates 
were being issued in twenty-two 
states,°* and two more states were 


added to the list in 1928 to make the 
total twenty-four.*® 

The American Guild of Organists 
took a stand against licensing of mu- 
sic teachers in 1929 on the basis that 
a union of state and music would be 
unhealthy.*® This same argument 
was raised at the MTNA convention 
that year. Here it was even sug- 
gested that “bootleg” music teach- 
ing might result.*° 

The depression during the thirties 
appears to have affected the certifi- 
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cation movement also. Only a few 
references to certification plans are 
available for these years and they 
refer to plans that have already been 
mentioned. 

Prior to World War II a renewed 
interest in certification plans was ex- 
hibited. Between 1939 and 1941, 
Ohio,*? Oklahoma,*? and California** 
initiated certification systems. 

In 1942, the Virginia Legislature 
considered a bill requiring music 
teachers to be certified by the state 
board of education.“* This was to 
the knowledge of this writer, the last 
reference to certification plans until 
the conclusion of World War II in 
1945. A survey conducted by Edith 
Lucille Robbins for the MTNA 
pointed out that only sixteen states 
issued certificates at that time.*® 


Current Interest 


In 1948, a committee on certifica- 
tion was appointed by the MTNA,** 
and, by 1952, interest in certification 
had again reached such a high point 
that a standing committee was or- 
ganized to consider this problem.‘ 

A set of principles was issued by 
this committee the following year 
which included, (1) the Association 
would not examine, administer or 
issue certificates, and (2) private 
music teachers should contro] the 
certification process.*® This same 
committee issued a model certifica- 
tion plan in 1953 with the hopes that 
all the states associations would 
eventually establish planls similar to 
the model.*® 

Subsequently, Wisconsin,®° Wash- 
ington,®? Florida,5®? Nebraska,®* and 
lowa®* adopted certification plans. 
The Michigan Music Teachers Asso- 
ciation adopted its present certifica- 


tion plan in 1956.°° 
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Six short pieces—Canzonetta Sporca, Minsky's Sans Souci, 
Love Song Italienne, Chanteuse, Echo Berceuse, Finalino. 


Alexei Haieff: Sonata for piano ...............00005: 2.50 
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Suite For Piano .. os Vivian Beaumont 1.00 
A Summer In Switzerland ..... ....Mildred Souers 75 
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PUBLISHER 


Your book can be published, promoted. distrib- 

uted by successful, reliable company noted for 
prompt, personal service. All subjects. Free 
Editorial Report. Inquiries also invited from busine-srs 
organizations, churches, etc. Send for Free Booklet. 
Vantage Press, Dept. 25A, 120 W. 31, New York |. 








End sticking keys and sluggish action 
with the Thermo-electric DAMPP- 
CHASER Piano & Organ Dehumidi- 
fier! Protects entire instrument against 
moisture damage—regardless of loca- 
tion—yes, even in basements. Ask any 
piano-organ dealer or tuner-technician 
about a low-cost installation today! 
DAMPP-CHASER, INC., Henderson- 
ville, N.C. 
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CATALOGS. 


YOU NEED OUR GATALOGS 


THREE IN 1960 
1961: AUGENER, MADRIGALS, ADDENDA 


Complete catalogs of PIANO MUSIC (including 
PAGEANTS FOR PIANO), SCHOLARLY EDI- 
TIONS of ENGLISH MUSIC, and ENGLISH 
CHURCH MUSIC were issued in 1960. In 1961 
we have already issued these catalogs: AUGENER 
LTD., including AUGENER’S EDITION (the 
most extensive library of classics); ENGLISH 
SECULAR MUSIC, including the only complete 
edition of the ENGLISH MADRIGALISTS (all 
available separately); a CATALOG ADDENDA 
of all our CHORAL, SONG, and ORGAN publi- 
cations of the last few years. Our INSTRUMEN- 
TAL MUSIC and ORCHESTRA AND BAND 
MUSIC catalogs, including the POLYCHORDIA 
STRING LIBRARY, were issued in 1959. What- 
ever your role as musician, YOU NEED OUR 


MUSIC CORPORATION 
2121 BROADWAY NY 23 
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VIOLIN PEDAGOGY 
(Continued from page 8) 


Slanting the stick toward the scroll 
as the frog is approached will substi- 
tute relaxed wrist motion for the tens- 
ing of the shoulder muscles. This 
means that the bow will play slightly 
on the outer edge of the hair at the 
frog. Such tipping of the stick at 
the frog straightens the bow in its 
point of contact with the string. It 
also takes off the excessive pressure 
at this heavy end of the bow. 

In the preceding paragraphs, an 
attempt has been made to set certain 
possible goals and certain ways of 
approaching them. However, all 
methodology must be adapted to the 
individual student. 

Perhaps the clearest example of 
adaptation is to be found in the 
treatment of the bow wrist. Much 
time used to be devoted to pedagogi- 
cal arguments as to which was “bet- 
ter”—the high or the low wrist. If 
the teacher used a high wrist, then 
ergo, all of his pupils played with 
the high wrist—whether it was grace- 
ful and natural for the individual 
student or not. (One is reminded of 
Galamian’s humorous remark, “If 
the teacher has a long neck then all 
of his pupils use the shoulder pad.”) 


Arm Length 


But to resume, actually, the 
height of the wrist depends upon the 
length of the individual student’s arm 
and the distribution of that length 
between shoulder and elbow and el- 
bow and wrist. This is different 
with each person. But the length of 
the violin, from tail-button to bridge, 
is approximately a constant, on in- 
struments of the same category as 
to size. The variable factor being 
the length of the arm, obviously the 
methodology must be adapted to the 
arm, not to the instrument. 

A student with a long measure- 
ment from elbow to wrist will use a 
higher wrist than will a_ student 
whose arm is shorter in this length. 
If the student with the longer arm is 
required to play with a completely 
level wrist, he will have to raise his 
elbow unnaturally high and force it 
uncomfortably backwards _ placing 
unnecessary strain on the shoulder 
muscles. The resulting picture is 
enything but graceful. 
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Henri Temianka’s bon mot comes 
to mind: “The difference between 
the amateur and the professional is 


that the amateur is always trying to 
do the impossible.” >> 


NEWS FROM THE 
WESTERN DIVISION 


By HELEN E, LaVELLE 


President, Western Division 





tbe first chairman to be appointed 
for the ensuing two years is that 
of Student Activities. Mrs. Amy Lee 
Arney of Sheridan, Oregon, has taken 
on this responsibility. 

Those of you who attended the 
Student Activity sessions in Eugene 
last summer could not help but feel 
her enthusiasm and the interest she 
created in our student affiliates. | 
am sure in the next two years she 
will pass much of this on to our State 
Student Activity Chairmen. 

Which brings me to the important 
matter of the student who was se- 
lected to represent Western Division 
on the High School student program 








WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 


Lawrence, Mass. 











THE 
BERNARDINE MOORE 
ORGAN COURSE 


provides an integrated course for 
both children and adu!ts who have 
had no previous keyboard training. 
Bernadine Moore has developed and 
refined her instruction material 
through practical application with her 
students. 


Primer $1.25, Books 1, 2, and 3 
$1.50 each, Editions for Baldwin, 
Hammond, or Wurlitzer Organs. 


Moore Music Company 
P. O. Box 172 
Mercer Island, Washington 











Something New Has Been Added To PIANO Study ! 


MUSICAL ETUDES IN A MODERN STYLE 





dynamically encouraging. 


PRICE $1.50 





PRICE $1.25 





Ten piano studies based upon modern melodies—BLUE MOON— 
LAURA—EBB TIDE—OVER THE RAINBOW—'IN A LITTLE SPANISH 
TOWN—WHEN | GROW TOO OLD TO DREAM—WABASH BLUES 
—THE BERRY TREE—YOU ARE MY LUCKY STAR—CHINA BOY. 
Each etude presents a particulan technical problem within the 
framework of these favorite melodies. Teachers and students are 
provided with a method which is completely enjoyable and 


The unforgettable music of Franz Lehdr in simplified piano 
arrangements for beginners and the average pianist. Develops 
playing skills while it entertains with Lehar's delightful melodies. 
Contains selections irom Lehar operettas—THE LAND OF SMILES 
(Das Land des Lachelns}—WHERE THE LARK SINGS (Wo die Lerche 
singt}—THE CROWN PRINCE (Der Zarewitsch)—PAGANINI. 
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Sales Agent for Robbins Music Corporatior 


Leo Feist * Miller Mu Corporat 





1540 BROADWAY * NEW YORK 36, i Y. 















































HELPFUL LITERATURE 


The American Music Conference has available the following literature that is 
offered without cost. Write to AMC and request any or all of the listings 
that might prove helpful. 


Keyboard Experience. Reprint from Musart outlines the way paper keyboards are used 
to teach music fundamentals in the classroom. 


An Evaluation of Keyboard Experience. Findings of a study indicating that exposure 
to keyboard experience definitely quickens student music advancement. 


A Research Experiment in Class-Piano. Reprint from School Musician tells of a suc- 
cessful practice keyboard class-piano project in Charlotte, North Carolina. 


Leaders Endorse Keyboard Experience for Pre-Band Students. Results of a survey of 
instrumental music teachers on the value of keyboard experience in preparing stu- 
dents for band participation. 


A Suggested Keyboard Experience Lesson Plan. A 24-page manual defining keyboard 
experience procedure, with references to songs in the leading school song texts. 


Keyboard Experiences in the Classroom. By Robert Pace, chairman of the National 
Piano Committee of MENC. 


Music Solved Our Morale Problem. Reprint from the School Executive tells how a 
band was organized to offset discontent when pupils were denied transfer to a new 
nearby school. 


Why Have a School Band? The principal of a parochial elementary school describes a 
successful band project. 


Why A Grade School Band? Outlines the benefits to be expected when a band is 
organized in an elementary school. 


Organizing a Community Band. A procedural manual containing the basic steps to 
take to begin a band in any community. 


Music in the Jet Age. Reprint from Recreation urging all persons, with emphasis on 
our senior citizens, to make music irrespective of proficiency. 


How to Organize a Community Music Council. A manual for individuals and organ- 
izations interested in expanding school and community musical opportunities. 


You Too Can Make Music. Reprint from Changing Times explains why no adult is too 
old to begin the study of music under today’s instruction methods. 


A Study of Instrumental Music in 322 School Systems. Findings of a national spot 
survey to determine the status of elementary and high school music. 


Organizing String Programs. A 24-page manual published by the American String 
Teachers Association. Describes highly successful string program in Mississippi. 


You Can Give Your Child Music. By Hobart H. Sommers, assistant superintendent, 
pers Schools. How communities are assuring instrumental music instruction for 
all children. 


The Complete Education Includes Music. Folder giving eight reasons every child 
should have a music education. 


Help Your Child Like Music. Twelve considerations for parents whose child wants to 
learn to play a musical instrument. 


Your Child and Music Lessons. Some down-to-earth advice to parents who wonder 
when, on what instrument and under what teacher. 


The Case for Music on the School Curriculum. Reprint from House and Garden dis- 
cusses the importance of music education in the schools. 


Slidefilm Folder. Describes three slidefilms available for free loan to schools. 


Find Your Place. Another 17” x 22” wall chart designed to encourage students to learn 
to play in a band or orchestra. 


Correlation and Integration of Music in the Classroom. An 11” x 17” chart to show 
the relationship of music to all other classroom activities. 


American Music Conference 
332 South Michigan Avenue * Chicago 4, Illinois 
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at our National Convention in Feb- 
ruary. The six State Presidents and 
six State Student Activity chairmen 
were asked to select two students 
whom they felt were outstanding and 
worthy of this great honor. 

I am sure it was a difficult task 
to choose, as all the students gave 
commendable performances. How- 
ever, age, experience, and future po- 
tential were all taken into consider- 
ation resulting in Terry McGovern, 
student of Mrs. Helen Dickson of 
Great Falls, Montana, age 16, and a 
senior in high school at the present 
time being selected for first place. 

As this student program in Eu- 
gene comprised three high school 
students and three college students, 
members of the Western Division 
Executive Board felt we should ask 
permission of the National Student 
Activity Chairman to try to secure 
a spot on the National program for 
the appearance of the college stu- 
dent who was selected second choice. 

However, to date no definite word 
has been received concerning this 
request. But we must not pass with- 
out congratulating Karl Dennison of 
Phoenix, Arizona, a senior at Ari- 
zona State University at Tempe and 
student of Arnold Bullock who gave 
a superb performance. 


Future Hopes 


It is our hope that in the future 
more definite arrangements can be 
made to honor both the high school 
and college students in view of the 
fact that they are all student affiliates. 

The September-October 1960 issue 
of American Music Teacher errone- 
ously named Mrs. Juanita O’Reill) 
of Potlach, Idaho, as one of the new 
Western Division Board members 
However, it should have been Mrs. 
Reby Reilly of Boise, Idaho. Ou 
apologies to you both. 

It is with deep regret that I have 
to announce the resignation of ou: 
Second Vice President, Stanley But 
ler of Willamette University, Salem 
Oregon. However, Stanley has as- 
sured us he will still do all he cai 
to be of service to our Western Di 
vision Association. 

Now for the good news—Josepli 
Brye, Oregon State College, Corvallis. 
Oregon, was unanimously elected b 
your Executive Committee as Secon! 
Vice President. Congratulations, Jo« 

Mr. Leonard Jacobsen, Universit: 
of Puget Sound, Tacoma, Washing- 
ton, former President of Washingto: 
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Vusic Teachers Association was 
named Member-at-Large on the Ex- 
‘cutive Committee to fill the vacancy 
eft open by Dr. Brye’s change in 
fice. Welcome, Mr. Jacobsen to the 
Western Division Executive Com- 
nittee. 

At the National Convention in 
*hiladelphia this month our Execu- 
ive Committee will have a board 
neeting which has been scheduled 
or Saturday, February 25 at the 
Sheraton Hotel at 10:30 to noon in 
‘oom 556. We hope to discuss plans 
or our 1962 Divisional Convention 
n Salt Lake City. Hope to see you 
ill there. > > b> 


THEORY-COMPOSITION 
SECTION REVISIONS IN 
“OBJECTIVES, 
POLICIES, 

AND PROCEDURES” 


HE Committee for revision of 

“Objectives, Policies, and Pro- 
cedures Covering the Theory-Com- 
position Section of the Music Teach- 
ers National Association,” Norman 
Phelps, Chairman, recommends the 
following changes: 

ARTICLE VI. COMMITTEES (as it 
now stands) 

Section 1—There shall be one 
standing committee composed of one 
member from each of the geographi- 
cal Divisions of MTNA. These mem- 
hers shall be appointed for the first 
vear by the chairman. Thereafter, 
they shall be elected by ballot within 
each geographical Division for a 
term of three years. 

Section 2 — It shall be his duty to 
organize and correlate activities with- 
n his Division. 

\RTICLE VI. COMMITTEES (as 
recommended by the committee for 
revision ) 

Section 1—There shall be one 
tanding committee composed of one 
member from each of the geographi- 
cal Divisions of MTNA and the three 
mmediate past chairmen. : 

Section 2—The member represent- 
ing a geographical Division shall be 
elected by the membership of his 
Division for a term of three years. It 
shall be his duty to organize and 
orrelate activities within his Divi- 
Sion, 

Section 3—The three immediate 
past chairmen shall constitute the 
Nominating Committee of this Sec- 
tion. The eldest (in tenure of office) 
shall be chairman of this committee. 
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The 


Hardin-Simmons University 
School of Music 


For 30 years, one of the leading schools of music in the Great 
Southwest. 


Staffed by a young and energetic |5-member artist faculty. Fully accredited. 


H-SU School of Music Dr. W. S. Mathis, Dean 
Abilene, Texas 














JUST PUBLISHED 


MICHAEL AARON 
NOTE READER 


e THE WRITE WAY TO NOTE READING 


A comprehensive book wherein note reading 
is thoroughly learned through written appli- 
cation cesar: _. $1.00 


Written by the first name in piano teaching, MICHAEL AARON . . . author of the 
famous MICHAEL AARON PIANO COURSE. 

Includes note reading, note spelling, note writing, note games. All fundamentals 
in easy-to-understand language . . . also includes quizzes. 

Uncluttered pages make for easy reading. Step by step procedure insures complete 
familiarity with treble and bass clefs and grand staves; note values, tempos, 
rhythms, rests, sharps, flats, naturals, scale patterns. 

Just the book for beginners . . . makes an ideal gift for the young student. 


Piano Personalities In The News... 


ERIC STEINER MELODIES IN MINOR 


A folio for the young pianist . . . well known tunes accompanied by the three principal chords 
of ‘A’ minor. Contents include: OLD KING COLE; GO DOWN, MOSES; SLOVAK DANCE; 0 CHARLIE 
1S MY DARLING; WHEN JOHNNY COMES MARCHING HOME; VOLGA BOATSONG; LULLABY; DARK 
EYES; TWO GUITARS; ERIE CANAL; JOSHUA FIT THE BATTLE OF JERICHO; WAVES OF THE DANUBE; 
EL CHOCLO $ .75 


HAZEL COBB SONATINA ALBUM 


Four melodious sonatinas for the young pianist, written in the style of classics. Each sonatina 
in four movements, may be used for performance or study $1.00 


MID-TERM READER 


Designed to follow any first instruction book, so as to provide further experience in applying 
the knowledge already acquired by the student. Includes a reading range of four octaves. 
Another worthwhile contribution to music teaching by Hazel Cobb $1.00 


MARK NEVIN THE CLASSICS GO BOOGIE 


Classics are given a modern touch. Melody lines remain intact . . . bass is strictly boogie. A 
real innovation for the young pianist with a sense of humor. Contents include: MINUET IN G 
by MOZART; SONATINA IN C by CLEMENTI; THEME FROM “SURPRISE” SYMPHONY by HAYDN; 
SONATA IN C by MOZART $ .75 


MARVIN KAHN MORE MODERN MELODIES 
A collection of all-time favorites especially arranged for the intermediate pianist. Contents 
include: SCARLET RIBBONS; WHO’S SORRY NOW?; HE’S GOT THE WHOLE WORLD IN HIS HANDS; 
PRELUDE TO A KISS; MADEMOISELLE DE PAREE; MOOD INDIGO; BILLY; DON'T WORRY ‘BOUT ME; 
DOES YOUR HEART BEAT FOR ME?; LONESOME AND SORRY; A BLUES SERENADE; FOR ME AND MY 
GAL; THERE’S SOMETHING ABOUT A SOLDIER $1.00 


| MILLS MUSIC, INC. 1619 BROADWAY, NEW YORK 19, NEW YORK 





It shall be the duty of this committee 
to prepare and present to the mem- 
bership at each biennial convention 
business meeting, nominations of not 
more than two persons or less than 
one person for each of the three offices 
of this Section. 

Section 4—The standing commit- 
tee shall assist the Executive Com- 
mittee in planning programs for na- 
tional biennial meetings. 

The Committee for revision recom- 
mends that the present ARTICLE 
VIII, NOMINATING COMMITTEE, 
be deleted. ARTICLES IX, X, XI, 
and XII will then be numbered VIII, 
IX, X. and XI. 

These recommended changes will 
be voted upon sometime during the 
1961 MTNA National Convention in 
Philadelphia, Pennsylvania. 


SAVE TIME 
ONE ORDER 
ONE BILLING 


FOR ALL YOUR 
MUSICAL NEEDS 


order from 


VOLKWEIN 
BROS., INC. 


Since 1888 
632 Liberty Ave. 
Pittsburgh 22, Pa. 
MAIL ORDER SPECIALISTS 











Evolution of 
the Piano 


WO large, multi-color wall charts, 

one on the evolution and one on 
the construction of the grand piano, 
have just been published by The 
Baldwin Piano Company, Cincinnati. 
These aids to music education are 
suitable for framing. 

A year and a half of research, de- 
velopment and extensive photography 
was required for the full-color paint- 
ings. To ensure complete color fidel- 
ity to the original instruments, the 
charts were lithographed in five col- 
ors. 

“The Evolution of the Piano” fea- 
tures illustrations of all the major 
stringed instruments that preceded 
Cristofori’s piano-forte: the dulcimer, 
clavichord, virginal, spinet, and harp- 
sichord. In addition, representative 
examples of the major types of 18th 
and 19th century pianos are included. 

The Baldwin Piano Company has 
acknowledged the cooperation of the 
Chicago Historical Society, the Cin- 
cinnati Art Museum, the Metropolli- 
tan Museum of Art, and Yale Uni- 
versity, whose collections served as 
references. 

The descriptive text accompany- 
ing each illustration was edited by 
Dr. Jan LaRue, Professor of Music, 
New York University. Not only is 
each instrument described, but also 
that period in piano development is 
covered, 








for 


(Vocal ensembles not included) 








Sclective Whesi c Lists 


INSTRUMENTAL AND VOCAL SOLOS, 
INSTRUMENTAL ENSEMBLES 


Prepared by the 
National Interscholastic Music Activities Commission 
Arthur G. Harrell, Editor 


Music Educators National Conference 
1201 Sixteenth St., N. W., Washington 6, D. C. 














“The Construction of the Grand 
Piano” chart shows an “exploded” 
view of all the major parts in relation 
to each other. Even the youngest 
student can see at a glance how the 
action, pinblock, plate, strings, sound- 
board, and rim assembly fit together 
to make a tonally perfect instrument. 

The Baldwin Piano Company has 
produced these wall charts as a serv- 
ice to music teachers throughout the 
country. Interested teachers can ob- 
tain further information by writing 


to the MTNA National Office. 





TO THE EDITOR 


Dear Sir: 


One of the benefits we private teachers 
get from being a member of M.T.N.A. 
is the American Music Teacher and some 
of the interesting articles in it. I think 
you can amplify this side of your publica- 
tion and this may bring you more mem- 
bers. Very few of us can attend the 
conventions and for one, I am happy to 
help the cause of music and appreciate 
your effort to promote it in whatever way 
you can. 

Sergei Michailoff 
San Francisco, California 


Dear Sirs: 


1 find the magazine most interesting 
and find many items of interest among 
the advertisements too. 

Mrs. Helen Knack 


Tacoma, Washington 





American Music Recording Awards 


The American Music Recording Awards 
offer a recording prize to a work by 
an American composer that, in the 
opinion of the board of judges, “consti- 
tutes a noteworthy contribution to the 
American repertory.” Compositions 
chosen are issued by Columbia Records 
and maintained in that company’s list- 
ings. For further information, address 
Walter W. Naumburg Musical Founda- 
— 130 West 56th Street, New York 19. 
NOE. 


Joseph H. Bearns Prize 


Under the auspices of Columbia Uni- 
versity, the Joseph H. Bearns Prize is 
awarded annually for a composition in 
large form, orchestral, chamber music, 
choral with orchestra, or stage work. The 
competition is open to any American, 
age eighteen to twenty-five. The award 
is $1,200. For further information, write 
to the Secretary, Columbia University, 
116th Street and Broadway, New York 27, 
N. Y 
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BMI Composition Contest 


Student composers residing anywhere 
in the Western Hemisphere are eligible 
to win awards totalling $11,500 in the 
1960 Student Composers Awards (SCA), 
it has been announced by Carl Haverlin, 
President of Broadcast Music, Ine. 
BMI annually sponsors the competition 
designed to encourage the creation of 
concert music by young composers. The 
1960 contest is the second in which 
composers from countries other than 
the United States and Canada are eligible 
to compete. 

SCA 1960 is open until February 15, 
1961, to residents of any country in the 
Western Hemisphere who will be under 
twenty-six (26) years of age on December 
31, 1960. Entrants must be enrolled in 
accredited secondary schools, colleges or 
conservatories, or engaged in private 
study with recognized and established 
teachers. 

No limitations are established as to 
instrumentation or length of manuscript. 
Students may enter as many as three 
compositions, but no contestant may win 
more than one prize or award. Composi- 
tions need not have been composed 
during the year of entry. 

Contest rules and entry blanks are 
available from Russell Sanjek, Director, 
SCA Project, Broadcast Music, ie 589 
Fifth Avenue, New York 17, N. Y. 


Colby Junior College 


Colby Junior College Department of 
Music, New London, New Hampshire, 
announces two Adelaide Batterman 
Nichols music scholarships for viclinists, 
pianists, vocalists, and organists. 

Scholarships include grants of $1,000 
to each recipient. Recipients are ex- 
pected to add to the musical growth of 
the college through solo and ensemble 
performances, and through participation 
in other musical activities. 

Scholarship winners will be chosen in 
competitive auditions conducted by the 
Colby Junior College Music Faculty. 

Auditions will be held at Colby Junior 
College during the month of April, 1961. 
In eases of extreme distances, tape re- 
cordings may be submitted. 

Se holarship winners will be announced 
May 1, 1961. 

College admission requirements must 
be met before scholarship applications 
will be considered. 

Scholarship applications must be re- 
ceived by March 15, 1961. 

Application forms and further in- 
formation may be obtained from: 

Miss Helen Eberle, Chairman 
Department of Music 
Colby Junior College 

New London, New Hampshire 


Concert Artists Guild Auditions 

The Concert Artist Guild Auditions 
are open to instrumentalists and singers 
under thirty years of age. The award will 
ve a Carl Fischer Hall appearance and 
eligibility to compete for a Town Hall 
recital. For further information write to 
the Concert Artists Guild, 119 West 57th 
Street, New York 19, 


Huntington Hartford Foundation 
Fellowships in Musical Composition 
The Huntington Hartford Foundation 

Fellowships in Musical Composition con- 
cist of room, board, studio space, piano, 
end some supplies at the Foundation 
estate, for terms of from one to six 
months. The Fellowships are open to 
U.S. citizens and foreign-born permanent 
residents who have applied for citizen- 
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ship. Applications accepted continuously. 
For further information write to the 
Huntington Hartford Foundation, 2000 
Rustic Canyon Road, Pacific Palisades, 
California. 


Joslyn Art Museum 


The Joslyn Art Museum announces an 
award for an original composition for 
string quartet. Composers living in 
Nebraska and the neighboring states of 
Iowa, Kansas, Missouri, Colorado, South 
ora and Wyoming are eligible to 
en 

Deadline: March 15, 1961. Entry blanks 
may be obtained from the Program De- 
partment, Joslyn Art Museum, 2218 
Dodge Street, Omaha 2, Nebraska. 


National Federation of Music Clubs 


Bulletins giving full details of the 24th 
biennial young artist auditions can be 
obtained from: Mrs. Naomi Reynolds, 
2130 Manning Avenue, Los Angeles 25, 
California, or from the National Federa- 
tion of Music Clubs, Suite 900, 410 South 
Michigan Avenue, Chicago 5, Illinois. 

Classifications include man’s _ voice, 
woman’s voice, piano, violin, and cham- 
ber music. 

A $1,000.00 award or $1,000.00 toward 
expenses of a debut recital are offered 
to all winners with various supplementary 
awards. 


National Federation of Music Clubs 


The National Federation of Music 
Clubs has just launched its 19th annual 
Young zemeane Contest, with Dr. 
Hattie Mae Butterfield of Fort Smith, 
Arkansas, as the Chairman. The an- 
nouncement was made by Mrs. C. Arthur 
Bullock of Canton, Pennsylvania, Presi- 
dent of the National Federation of Music 
Clubs, and the National Student Adviser, 
Mrs. Harry A. Combs, of Columbus, 
Ohio. 

Classifications in this year’s contest, 
which closes April 10, 1961, are as 
follows: Class 1, a sonata or comparable 
work for solo wind or string instrument 
with piano, or for any combination of 
3 to 5 orchestral instruments, of which 
the piano may be one (minimum dura- 
tion, 8 minutes); Class 2, a work for 





chorus (SSA, SATB, TBB, or TTBB) 
either unaccompanied or with accom- 
paniment of piano, organ, or a group of 
not more than 10 wind or string instru- 
ments (minimum duration, 4 minutes) ; 
Class 3, a composition for either solo 
piano or solo voice, the instrumental solo 
to be cast in sonata form (minimum 
duration, 5 minutes); the vocal number 
to be a song cycle, text in English, with 
piano, organ, or string accompaniment 
(minimum duration, 4 minutes). 

First and second prizes of $175 and 
$125, respectively, are offered in the 
Class 1 classifications; first and second 
prizes, respectively of $125 and $75, in 
Class 2 classification; and first and 
second prizes, respectively, in Class 3 
classification of $75 and $50. 

The contest is open to citizens of the 
United States, native born or naturalized, 
who have reached their 18th but not their 
26th birthday on April 10, 1961, and who 
are members of the National Federation 
of Music Clubs. 


(Continued on page 26) 


MUSIC MEND KEEPS MUSIC NEW 


preserves priceless copies. Upright or ob- 
long—most sizes—Polyethylene 20¢, Viny! 60¢. 


Special prices in quantity 


For information: MUSIC MEND 
223 N. Moore Monterey Park, Cal. 




















TEACH FASTER 


with MUSIC FLASH CARDS 

JUMBO CHORDS-~-7"x 11%". Tegehes 
major, minor, 7th. dim., and aug. ¢ 

their inversions (207 Chords) $2.00. 
Students’ size $1.00. 
FUNDAMENTALS OF MUSIC--6"x 9". 
Sixty illustrations, plus 3-foot keyboard 
(42 keys) $1.50. Students’ size $1.00. 


NOTES and KEYBOARD=vusing treble 
and bass clefs, teaches the names of 50 
notes with their respective keys on a 3} 
poet, boytaeed (64 keys). Cards 


SCHOOL DESK KEYBOARD—Twe oc- 
taves, 26 keys, standard size 6"x 15”. 
Dozen $1.50. 
DEK-A-MUSIC COMPANY 
1102 S$. 31st Ave., ont. am, Bellwood, Illinois- 
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ust Completed / A, Unique 
Teaching Sion — 


Ray Green PIANO BOOKS FOR YOUNG PIANISTS 
| wy * P. rogressive Step by Step Way 
fo Pines Study 


A-BOOK for the Earliesi 


BEGINNER, the B-BOOK for the STUDENT BEGINNER, and the 


C-BOOK for YOUNG PIANISTS and the D-BOOK for YOUNG SOLOISTS are now available 


in this UNIQUE Piano Teaching Series. 


The E-BOOK for YOUNG ARTISTS and the 
F-BOOK for YOUNG MASTERS are in preparation. 


Supp'ementary materials and piano 


solos integrated with the Series are available and in preparation. 


Ray Green, whose POLKA SONATINA No. 1 has become a piano teacher's favorite, 
will be available for Piano Clinics and Demonstrations of his PIANO BOOKS FOR 


YOUNG PIANISTS in 1961. 
available dates in your area. 


AMERICAN MUSIC EDITION 


Write to the publisher for descriptive brochure and 


250 West 57th Street, New York 19, N. Y. 











Lutton Music 
Personnel Service 


and 
CLARK-BREWER 
TEACHERS AGENCY 
(Music Department) 


We serve public schools, 
colleges, universities, and 
conservatories, by provid- 
ing qualified music per- 
sonnel. 


MAY WE SERVE 
YOU? 
When you need a music teacher 


Write — Wire — Phone 


LUTTON MUSIC 
PERSONNEL SERVICE 
Room 400 


64 East Jackson Blvd. 
Chicago 4, Illinois 
Phone HArrison 7-1279 


C. A. Lutton B. Lutton 
Manager Asst. Manager 


CHANGE OF ADDRESS 


Please notify your local postmaster, and Circulation Department, 
AMERICAN MUSIC TEACHER, 775 Brooklyn Avenue, Baldwin, New York. 
Please state exactly how the old address appeared. Change can not be made 
without the old as well as the new address, Allow eight weeks for change 
of address to become effective. 














CAREERS IN MUSIC 


Gives approximate earnings, personal qualifications, knowledge and skills 
required, prerequisites for college entrance, and minimum college training 
required for a career in music as a teacher, music therapist, instrumental- 
ist, vocalist, minister of music, church organist, choir director, composer, 
arranger, orchestrator, copyist, conductor, piano and other instruments 
tuner-technician, music industry, and music librarian. 


Invaluable for guidance counsellors, teachers interested in guidance, and 
all music students. 


10¢ each 
7¢ each 
5¢ each 


1- 9 copies 
10-49 copies 
50 or more copies 


A cooperative publication of the National Association of Schools of 
Music, the Music Educators National Conference, and the Music Teachers 
National Association. 


Send orders to: 


Music Teachers National Association, Inc. 
775 Brooklyn Avenue, Baldwin, New York 











IMPORTANT TO 
NEW JERSEY MUSIC TEACHERS 


A New Jersey State Music Teachers Association will be formally 
organized at the MINA 1961 National Biennial Convention at a meeting to 
be held Sunday, February 26th, at 1:00 p.m, in the Independence Room of 
the Sheraton Hotel in Philadelphia. 


Officers will be elected, an Executive Board will be formed, and 
plans will be made to include New Jersey as a leading state association 
in the new Eastern Division. 


The assistance of experienced members will be available in setting 
up an official body such as exists in the other 35 states already 
affiliated with the National Association. 


Here is your chance to become a charter member of an organization 
important to all New Jersey music teachers. Be sure to attend and bring 
your friends. Also, we suggest that you clip out this letter and pass 
it on to other interested people.. 


I am looking forward to seeing you there. 


James B. Peterson 
MINA Vice President 
States and Divisions 
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Pennsylvania 
Oklahoma 
Michigan 
Minnesota 
Texas 
Alabama 
Oregon 
Washington 
Indiana 
Montana 
Idaho 

Utah 
Arizona 
Louisiana 
North Dakota 
Mississippi 


South Dakota 
Kentucky 
Illinois 
Wisconsin 
Missouri 


Nebraska 


Southern 
West Central 


East Central 
Southwestern 
Western 


CONVENTION CALENDAR 
STATES 


February 26-March 1, 1961. Hotel Sheraton, Philadelphia 
March 26-27, 1961. University of Oklahoma, Norman 
April 3, 1961. Kalamazoo College, Kalamazoo 

June 11-13, 1961. University of Minnesota, Minneapolis 
June 11-14, 1961. Raleigh Hotel, Waco 

June 15-17, 1961. University of Alabama, Tuscaloosa 

June 29-July 1, 1961. Portland State College, Portland 
July 1961. Pacific Lutheran University, Tacoma 

July 9-11, 1961. Indiana State Teachers College, Terre Haute 
July 23-28, 1961. Montana State University, Missoula 
August 8-9, 1961. Idaho Falls 

August 10-11, 1961. University of Utah, Salt Lake City 
October 1961. University of Arizona, Tucson 

October 1961 

October 8-9, 1961. University of North Dakota, Grand Forks 
October 29, 1961. Delta State Teachers College, Cleveland 
November 1961. Kansas University, Lawrence 

November 12, 1961. University of Maryland, College Park 
November 1961. Shorter College, Rome 

November 2-4, 1961. Southern State College, Magnolia 
November 5-6, 1961. Yankton College, Yankton 
November 13-14, 1961. Berea College, Berea 

March 6-9, 1962. Hotel Loraine, Madison, Wisconsin 
March 6-9, 1962. Hotel Loraine, Madison 

October 1962 

November 12-13, 1962. Cornhusker Hotel, Lincoln 


DIVISIONAL 


February 13-16, 1962. Hotel Sheraton-Charles, New Orleans, Louisiana 

February 27-March 2, 1962. Hotel Sheraton-Fontennelle, Omaha, 
Nebraska 

March 6-9, 1962. Hotel Loraine, Madison, Wisconsin 

June 11-14, 1962. Hotel Sheraton-Dallas, Dallas, Texas 

July 1962. Salt Lake City, Utah 


NATIONAL 


February 26-March 1. Hotel Sheraton, Philadelphia, Pennsylvania 
March 10-13. Hotel Sherman, Chicago, Illinois 








MUSICORD PRESENTS 


Piano teaching material 
that students enjoy. 


THE FUN BOOKS 
by David Hirschberg 
ees s = 
THEORY 
PIECES. ARE FUN 
DUETS ARE FUN 
ALL "FUN BOOKS" 


BOOKS BY MITTLER 


MUSIC IS MY HOBBY 

MUSIC FOR EVERYBODY 

DUETS FOR EVERYBODY 

These books contain a collection of the 
world's finest music. Arranged by a 
Masterful Musician. 


BOOKS BY LANNING 
EARLY ORIGINAL CLASSICS 
NOTEBOOK OF ANNA MAGDALENA BACH 
MUSIC BY THE MASTERS 


Original classical - ah pees with 
emphasis on authentic editin 
Each book $1.0 


BOOKS BY BERMONT 


Six Books 
Three Books 


each 85 cents 


MUSICAL PROFILES—TSCHAIKOVSKY 


Outstanding arrangements. Made easy to 
Retains tee es 


play for the piano. 
haikovsky mood 


PLAY THAT TUNE 4 Bks. ..... 75¢ each 
ANYONE CAN PLAY PIANO 
TUNEFUL VARIETIES 2 Bks . 


MUSICORD PUBLICATIONS, INC. 


(Write for Free catalogue) 
Staten Island 10, N. Y. 


-$1.00 each 











important to all New York music teacher-,. 
Also, we suggest that you clip out this letter and pass it on 
to other interested people. 


friends. 


IMPORTANT TO 


NEW YORK MUSIC TEACHERS 


A New York State Music Teachers Association will be formally 


Officers will be electe?, 


organized at the MINA 1961 National Biennial Convention at a meeting to 
be held Sunday, February 26th, at 5:00 p.~. in Room 548 of the Sheraton 
Hotel in Philadelphia. 


an Executive Board will be formed, and 
plans will be made to include New York as a leading state association 
in the new Eastern Division. 


The assistance of experienced members will be available in setting 


up an official body such as exists in the other 35 states already 
affiliated with the National Associatio- 


Here is your chance to become a charter member of an organization 


I am looking forward to seeing you therc. 


James B. Peterson 


Be sure to attend and bring your 


MTNA Vice President 
States and Divisions 
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ARTHUR GERRY 


Member American Academy of Teachers of Singing ° 


Distinguished Vocal Authority 
Technique of Early Italian School 
Preparation for Recital, Opera, Oratorio 


15 West 67th St., New York 23, N. Y. 











775 Brooklyn Avenue 





MTNA PROCEEDINGS 


Issued annually from 1906 to 1950 inclusive. 
Each volume contains papers and addresses 
presented at conventions, reports of officers, 
committee reports, membership roster, etc. 
Volumes available for the years: 
1941, 1945, 1947, 1948, 1949, 1950 
Formerly sold at $5.00 per volume. 
Special price in effect now: 
65¢ per volume 


We pay postage 


Whesic i Vational , = 


Baldwin, New York 








CONTESTS, 
COMPETITIONS 
and AWARDS 


(Continued from page 23) 


The contest judges are Dr. Karl 
Ahrendt of Ohio University, Athens, 
Ohio; Dr. Kent Kennan of the University 
of Texas, Austin, Texas; and Dr. Vit- 
torio Giannini of the Juilliard School 
of Music, New York City. 

Manuscripts must be accompanied by 
an official entry blank, postmarked not 
later than midnight, April 10, 1961, and 
sent to Chairman, Dr. Hattie Mae Butter- 
field, Fort Smith Junior College, Fort 
Smith, Arkansas. Entry blanks and 
further information may be obtained 
from the Chairman or National Federa- 
tion of Music Clubs Headquarters, Suite 
900, Fine Arts Building, 410 S. Michigan 
Avenue, Chicago, Illinois. 


The Seventh Army 
Symphony Orchestra 


Musicians of draft age can advance 
their musical career while fufilling their 
military obligations, can travel and per- 
form before European audiences in the 
Army’s showcase symphony orchestra, 
and can perform an interesting role in 
the vital area of cultural relations when 
they are accepted by The Seventh Army 
Symphony Orchestra. 

Stationed in Stuttgart, Germany, the 
Orchestra travels nearly 10,000 miles 
each year serving as “America’s Musical 
Ambassador” and providing a dramatic 
example of the community of interest 
existing between the people of the United 
States and Europe. 

For information regarding assignment 
with the Seventh Army Symphony 
Orchestra, write to: Captain Arthur W. 
R. Shettle, Commanding Officer and 
Musical Director, Seventh Army Sym- 
phony Orchestra, Headquarters, Seventh 
ee States Army, APO 46, New York, 
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BOOKS 


MUSIC FOR STUDY. A Source Book 
of Excerpts. By Howard A. Murphy and 
Robert A. Melcher. 182 pp. Englewood 
Cliffs, New Jersey: Prentice-Hall, Inc. 
1960. $3.75. 


Reviewed by Roy T. Will 


A source book containing no exposi- 
tory material, Music for Study consists of 
239 excerpts of real (sic!) music (in- 
cluding 8 complete pieces), ranging from 
4 to 16 measures in length—mostly piece- 
beginnings. The material is designed to 
parallel the harmonic vocabulary of col- 
lege theory classes; hence, “is selected 
chiefly from compositions of the 
eighteenth and nineteenth centuries.” It 
can be used with a variety of texts and 
of teaching situations, and is especially 
recommended for use with college theory 
classes in written harmony, keyboard har- 
mony, ear training, music reading, analy- 
sis, and score reading. 

The examples illustrate primary and 
secondary triads and seventh chords in 
root position and inversions, dominant 
embellishments of the diatonic triads, 
and modulations to closely related keys. 
Eight examples are devoted to illustrat- 
ing typical forms (not identified), in- 
cluding binary, ternary, rondo, and sonata 
forms. The last excerpt in each of the 
first twenty-two chapters is printed with- 
out time signature, bar lines, tempo 
(sic), dynamic markings, or phrasing, “in 
order to emphasize the fact that meter, 
rhythm, tempo, dynamics, and phrasing 
are inherent in the music itself. These 
twenty-two excerpts offer further oppor- 
tunity for the student to develop his 
musical understanding by supplying these 
markings.” 

The final eight pages of the book in- 
clude a bibliography of supplementary 
excerpts correlated with each chapter, all 
of which are standard materials, as well 


as a table classifying the excerpts accord- 
ing to medium. 

On the whole, the examples are well- 
chosen, although four measure illustra- 
tions of the use of primary chords (par- 
ticularly I, IV and V) in 18th and 19th 
century music would seem to be entirely 
too common to be classed as collector's 
items. There is greater justification for 
examples of secondary triads and modu- 
lations, and for forms, although conveni- 
ence and variety (particularly of me- 
dium) are far greater attributes of the 
book than novelty or selectivity, for with- 
out exception (one of the authors’ cri- 
teria) the excerpts are from music which 
is readily available, “real music by recog- 
nized composers.” 


Dr. Roy T. Will is Chairman of the De- 
partment of Music, Wayne State Univer- 
sity, Detroit 2, Michigan, and Chairman 
of the MTNA Theory-Composition Sub- 


ject-Area Section. 





MUSIC IN EVERYDAY LIVING AND 
LEARNING, Prepared by Roberta Me- 
Laughlin. 53 pp. Washington, D.C.: Music 
Educators National Conference. $1.00. A 
report of the Committee on Integrated 
Activities in Elementary School Music of 
the MENC Music in American Life Com- 
mission on Music in Preschool, Kinder- 
garten and Elementary Schools. Ac- 
counts of actual classroom situations in 
which music was used in connection with 
other school activities. 


MUSIC EDUCATION FOR ELEMEN. 
TARY SCHOOL CHILDREN. 40 pp. 
Washington, D.C.: Music Educators Na- 
tional Conference. $1.00. A collection of 
articles that first appeared in the Decem- 
ber 1959 issue of the National Elementary 
Principal. The writings represent the 
opinions of ten music educators and an 
elementary school principal. Topics cov- 
ered by the articles include: the class- 
room teacher, in-service training, the role 
of the consultant, the principal's role, 
resources for music instruction, listening, 
use of records, and the principal's influ- 
ence on our cultural life. 


THE NEW OXFORD HISTORY OF 
MUSIC, VOLUME III. Ars Nova and the 
Renaissance. Edited by Dom Anselm 
Hughes and Gerald Abraham. 656 pp. 
New York: Oxford University Press 
$11.50. 

The New Oxford History of Music 
is an entirely new work, and replaces 
the Oxford History of Music, which firs 
appeared over fifty years ago. It has 
been planned as a complete survey o! 
music from the earliest times down t 
the present day, including not only the 
achievements of the Western world bu 
also the contributions made by Easter 
civilizations and primitive societies. The 
whole work will be completed in elever 
volumes. 

The subject matter in Volume Thre: 
stretches from the introduction of the 
Ars Nova at the beginning of the four- 
teenth century to the full flood of 
Renaissance music in the mid-sixteenth 
century. For the first time there emerge 
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——— PIANO TEACHERS —— 


Write Dept. A, for the Robert Whitford 
Publications Special 60% Discount Introductory 
Offer Catalog. Everything for the piano 
teacher from elementary to artist level, in both 
the Popular and Classical fields. This Catalog 
can change your entire piano teaching future, 


ROBERT WHITFORD PUBLICATIONS 
|__. 3010 N.W. 2nd Ave., Miami 37, Fia.___| 








named composers with an undisputed 
corpus of surviving works: Machaut, 
Landini, Dunstable, Dufay, Ockeghem, 
Josquin, and many others of lesser fame. 
Polyphony grows steadily more mature 
and organic, and keyboard music begins 
to appear in recognizably distinct forms. 
Many of the works composed during this 
period are still regularly performed. 
Apart from its value to specialists the 
volume should provide interesting and 
illuminating reading to all who take 
pleasure in the music of an age remark- 
able not only for promise but also for 
achievement. 


THE RING OF THE NIBELUNG. 
By Richard Wagner. Translated, and with 
a foreword, by Stewart Robb. Introduc- 
tion by Edward Downes. 340 pp. New 
York: E. P. Dutton & Co., Ine. Paper- 
back edition: $1.95. A new translation 
of Wagner’s epic poem. 


PIANO 
Early Intermediate 
PRO ART PUBLICATIONS, INC. 
WITCHES IN THE SKY. By Virginia 
Obenchain. 35c. Fast rising and falling 
treble figure punctuated by right hand 
crossover. Useful early intermediate tar- 
antella-like finger study. 


BOSTON MUSIC CO. 

HEAP BIG INJUN CHIEF, By Vir- 
ginia Obenchain. 35c. A recurring ac- 
cented figure in the left hand on the weak 
beat distinguishes this delightful piece 
from the overabundant pieces of its 
genre. Good for early intermediate “Injun 





MAY ETTS WORKSHOPS 


Principles of Maier Technic and 
Fresh Perspectives for Piano Teachers 


Arrangements now being made for your city 
For information — write 


Carnegie Hall 
Studio 903—New York 19, N. Y. 





DALCROZE SCHOOL of MUSIC 


Hilda M. Schuster, Director 


The Only Authorized Dalcroze 
Training School in the Americas 


161 East 73 St., N.Y. TR 9-0316 








DOCTORAL 


DISSERTATIONS 
IN MUSICOLOGY 


Second Edition, compiled by Helen Hewitt. 





subject. 


Address orders to: 


Music 








Lists 342 completed dissertations and 208 dis- 
sertations in progress. Indexed by author and 
Dissertations grouped according to 
historical periods and topical classification. 


86 pages — $2.00 per copy 


Teachers 
775 Brooklyn Avenue 


Association, Inc. 
Baldwin, New York 


National 








WHITNEY BLAKE MUSIC 
PUBLISHERS 


NOCTURNE IN F. By Paul Hastings 
Allen. A calm color study illustrative of 
lyric theme developed shortly with re- 
appearance gracefully handled against an 
undulating accompaniment’ in bass. 
Grade 3-4. 


PIANO 
Reviewed by Merle Holloway 


NOTES IN A NUTSHELL. Note 
speller and writing book. By Philip 
Warner. Chicago: M. M. Cole Publishing 
Co. $1.00. Delightful cover. The material 
is arranged for a child somewhat above 
average in persistence and_ ability. 
Grade 1. 


PARTHENIA. Compositions by Wil- 
liam Byrd, John Bull, and Orlando 
Gibbons. Transcribed and edited by 
Thurston Dart. London: Stainer and 
Bell, Ltd. Distributed by Galaxy Music 
Corp. $3.75. 

The original “Parthenia” appeared in 
1612 or 1613 and was the first collection 
of music for the virginals issued in 
England, and one of the earliest English 
music books printed from engraved 
plates. This new edition is well done. 
The notes on ornaments will be wel- 
comed by serious musicians. 

SONATA FOR PIANO. By Aluin 
Hoddinott. Oxford University Press. 
$3.25. Grade 5 or 6. This contemporary 
British work has merit and is unsual and 
charming. Four movements. Good for 
serious recital repertoire. 


TEMPLE UNIVERSITY CONCERT CHOIR, Robert Page, Conductor, will appear at the MTNA 1961 National Biennial 
Convention in a concert of contemporary music, Tuesday, February 28th. 
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For your complimentary copy of mate- 
rial listed below, please send the coupon 
to: Music Teachers National Association, 
5 ene Avenue, Baldwin, L. L, 


MILLS MUSIC, INC., CATALOG OF 
PIANO PUBLICATIONS, Includes the 
various foreign editions for which Mills 
is the selling agent: Joseph Williams, 
Ltd., Alfred Lengnick & Co., Ltd., Carisch 
of Milan, W. Paxton & Co., Ltd., Mills 
Music, Ltd., Goodwin & Tabb, Ltd., 
Pigott & Co., Ltd. and The Associated 
Board of the Royal Schools of Music. 


Indexed. 


PATTERN FOR YOUR CHILD'S 
ACHIEVEMENT. A booklet for parents 
of children studying music. Produced by 
The Baldwin Piano Company, it discusses 
the place of music in this scientific world 
and its contribution to a child’s happi- 
ness. In addition, there are practical sug- 
gestions on starting lessons, selecting a 
teacher, scheduling practice time and de- 
ag the parent-child-teacher relation- 
ship. 


THE STORY OF THE BALDWIN 
PIANO. An attractive 16 page, 844” x 
11” brochure containing a complete set 
of education advertisements giving de- 
tails on the materials and workmanship 
that go into the building of a Baldwin 
Grand piano. 


PIANO CATALOG. Copies of the 
piano catalog of the Bay State Music 
Company will be sent upon request to 
piano teachers. 


PIANO MUSIC CATALOG. Copies of 
the first complete piano catalog of Galaxy 
Music Corporation will be sent upon 
request. The catalog includes Pageants 
for Piano, Kingly Classics, Early English 
Keyboard music and other groups of 
material. 


SONATINAS FOR PIANO. By Ray 
Green. Polka Sonatina No. 1, Song Sona- 
tina, March Sonatina, Cowboy Sonatina, 
Square Dance Sonatina. A copy of any 
one. Please check the title desired. 


Music Teachers National Association 
775 Brooklyn Avenue 
Baldwin, L. 1, N. Y. 


Please send me the items checked below: 


0 Mills Music, Inc., Catalog of Piano 
Publications 


C) Pattern for Your Child’s Achievement 
(1) The Story of The Baldwin Piano 

O Piano Catalog 

(1) Piano Music Catalog 

(1 Polka Sonatina No. 1 

0) Song Sonatina 

) March Sonatina 

CJ Cowboy Sonatina 

(1 Square Dance Sonatina 





1939—September 
1940—October 
1941—February 
1941—November 
1942—February 
1942—December 


1943—March 





775 Brooklyn Avenue 


MTNA BULLETIN 


Pocket size—5” x 71/2”. Published semi- 
annually from 1939 to 1950 inclusive. 
Each issue contains timely articles of 
interest and value to all music teachers. 
Issues still available at 10c each postpaid: 


1943—December 
1944—March 
1945—Fall 
1946—Spring 
1946—Summer 
1946-47—Fall- 
Winter 
1947—Spring 


Music a oe Vational , wm s.. 


1947—Summer 
1948—Winter 
1948—December 
1949—July 
1949—November 
1950—February 


1950—December 





Baldwin, New York 


—— 





PIANO 
Reviewed by Merle Holloway 

GYPSY FESTIVAL. By Scher. New 
York: Mills Music, Inc. Grade 3. An 
attractive recital selection using eighths 
and sixteenths in gypsy rhythm. 

PIRATE PETE. By Procter. Summy- 
Birchard Co. Grade 2. Excellent for 
boys. Bold. 

FIVE PIECES FOR CLAVICHORD 
OR PIANO. By Beryl Price. London: 
Stainer and Bell, Ltd. Grade 6 and above. 
Short pieces in an early style. Effective. 

CZERNY’S HOLIDAY. By Stanley 
Fletcher. Summy-Birchard Co. Grades 4 
and 5. Very well done. Freshness of view- 
point. Vital. 

MARK NEVIN PIANO COURSE. 
Preparatory Book. B. F. Wood Music Co. 
The visual approach is excellent. Un- 
cluttered pages. Material well presented. 

MARK NEVIN PIANO COURSE. 
Book One. B. F. Wood Music Co. Well 
presented. Uncluttered. The transposi- 
tion section is very good. 

RHYTHM IN A NUTSHELL. Rhythm 
speller and writing book. By Philip 
Warner. Chicago: M. M. Cole Publishing 
Co. $1.00. Proceeds too rapidly for the 
average student. Grade 1. 

A PIANO PRIMER. By David Carr 
Glover. Preschool grade. Hansen Pub- 
lishing Co. Interesting material. The 
addition of a practice check station on 
each page assists both teacher and pupil. 
If the page could have less design, the 
visual appeal would be enhanced. 


CLARINET 
G. Ricordi & Co. 
Reviewed by Fred Schroeder 
BACH 21 PIECES. Selected and 


transcribed by Alamior Giampieri from 
the Johann Sebastian Bach violoncello 
suites and violin partitas and sonatas. 
These selections will provide a desirable 
experience in classical form and style 
for the modern clarinetist without offend- 
ing the composers thematic ingenuity. 
The studies fall well into the range of 
the clarinet and provide excellent re- 
sources for developing phrasing and per- 


formance skills. For the advanced and 
semi-advanced scholar. Price, $1.50. 

10 FANTASIAS FOR THE CLARI- 
NET. By Agostino Gabucci. Wonderfully 
imaginative and musical, in a romantic- 
modern style. Created for the advanced 
player, they demand the utmost dex- 
terity and present great challenge through 
a wide use of articulations and tempos 
over the full range of the instrument. 
Price, $2.00. 

Both editions are significant contribu- 
tions to Clarinet literature. They are 
12” x 9” in size, printed in Italy on 
quality paper and bound in attractive de- 
sign and color. 


Fred Schroeder is Conductor of the 
Lawrence Concert Band, Lawrence Con- 
servatory of Music, Appleton, Wisconsin. 





STRINGS 


STRING BUILDER. By Samuel Apple- 
baum. Rockville Centre, N.Y.: Belwin. 
A string class method in three books. 
Includes a Teacher’s Manual ($2.00), 
piano accompaniment ($1.00), and 
separate string parts for violin, viola, 
cello, and string bass at 85c each. 

Reviewed by Bernard Fischer 

Although this method is not strikingly 
different from other string methods using 
the melody or piece approach, there are 
admirable pedagogical procedures which 
should be mentioned. The quarter-note 
approach, making for freedom of the 
bow-arm, is excellent. The books are well 
graded. Bowing problems in Books II 
and III are more adequately treated than 
in most other string texts. While position 
work for cello and string bass should 
have been given special consideration, 
the third position for violin and viola is 
well conceived. 

This class method for strings is recom: 
mended. 


Bernard Fischer, Chairman of the MTNA 
String Committee, is Chairman of the 
Department of Music Education and 
Instructor of violin and viola at the 
Cosmopolitan School of Music, Chicage, 
Illinois. 


AMERICAN MUSIC TEACHER 





PHILADELPHIA, PENNSYLVANIA, HOTEL RATES 


Singles Doubles Twins 
Sheraton $8.50 up $13.00 up $15.00 up 
Convention Headquarters 
1725 Pennsylvania Blvd. 


Adelphia is 12.00 
6 blocks to Headquarters 
13th and Chestnut Streets 


Barclay 
> blocks to Headquarters 
18th and Locust Streets 


Bellevue-Stratford 
6 blocks to Headquarters 
Broad and Walnut Streets 





Benjamin Franklin 
10 blocks to Headquarters 
9th and Chestnut Streets 


Drake 
8 blocks to Headquarters 
5th and Spruce Streets 


Essex 
4 blocks to Headquarters 
13th and Filbert Streets 


John Bartram 
7 blocks to Headquarters 
Broad and Locust Streets 


Robert Morris 
| block to Headquarters 
17th and Arch Streets 


Sylvania 
blocks to Headquarters 
Broad and Locust Streets 


Warwick 
blocks to Headquarters 
7th and Locust Streets 


Please make reservations directly with the hotel of your choice, 
giving arrival and departure dates and times. Please indicate that 
you will be attending the MTNA 1961 National Convention. 
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Music Teachers National Association 


AND 


American String Teachers Association 








National Convention 
February 26-March 1, 1961 


Sheraton Hotel Philadelphia, Pennsylvania 


Registration fees 


MTNA or ASTA Members 


RR ee Ee rere Te eter er Terre rere Tre $7.00 

DL ccvesetnchiogiessesee bee NeaenieenweNuawnbeces coves 6.00 
Husbands and Wives of Members 

I a a a er le ale eae aad 4.00 

PS ice tthe agen ekkededseseceeb bee peneeedeahanineenaews 3.00 
BOTITA oe ABTA Serer Biebers « . ..n cc ccc ccc cccccucccccessevecscs 3.00 
6st dsddskneeetetoRaaee ke eeeNeeneaedeeeeeet 12.00 


(Convention Membership is intended for those individuals who are not eligible for MINA or ASTA membership, and are not the 
husband or wife of an MTNA or ASTA member. Payment of the $12.00 entitles the Convention Member to attend all programs 
and open meetings, but does not carry with it the right to vote or hold office, or to receive a subscription to the MTNA or ASTA 


periodicals.) 
PRECONVENTION REGISTRATION 
SAVE TIME! SAVE MONEY! 1 
REGISTER IN ADVANCE! 


MTNA and ASTA members can register in advance for this convention by completing the form below and send- 
ing it with a check or money order payable to: Music Teachers National Association, Inc. 

An Advance Registration desk will be in operation during this convention at the regular registration hours, 8:00 
a.m. to 5:00 p.m. Those who register in advance can pick up their identification badges and convention program 
booklets at the Advance Registration desk without having to spend time completing registration blanks, and stand- 
ing in line at the regular convention registration desk during the convention. 

You can save time and money by registering in advance. Remember! Preconvention registration by mail for 
MTNA and ASTA members is only $6.00. For husbands and wives of MTNA and ASTA members, preconvention 
registration is only $3.00. If you wait until you get to the convention, you will pay $7.00 as a member or $4.00 
as a husband or wife of a member. 


COMPLETE THIS BLANK AND SEND IT IN NOW! 


Deadline for accepting advance registration for the 
MTNA-ASTA 1961 convention is February 15, 1961. 


Music Teachers National Association, Inc. 
775 Brooklyn Avenue 
Baldwin, New York 


YES! | want to register in advance for the MTNA-ASTA 1961 national convention. My check or money order payable to Music Teachers 
National Association is enclosed. I'll pick up my identification badge and convention program booklet at the Advance Registration Desk 
sometime between 8:00 a.m. and 5:00 p.m. during the convention. 


Name (Please print) 


I ai a ek a Na a la lial dice te Gee a iid gig oh WERE ude EERE TORE ROA Cha CREE aAD MAME RAS ARR OR LORS ERMA 
Number & Street City State 


I a hh ig a ra nr leas Na sa PB mUK he We WLS NeWs spss eeder hw ow WN inch nea a CO a 


Elementary (1 
I ch ee eh ie a cs eee a ae Rec ie te ele ee Advanced [] 


Preconvention registration at reduced fees is not applicable to MTNA or ASTA Student Members or to Convention Members. 
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John Philip Blake, J K 


r., President 


A NON-PROFIT Educational Institution of Higher Learning 
Approved for all veterans and forcign students. 


Member National Association Schools of Music 


St. Louis 5, Missouri 








EDUCATION FOR SUCCESS IN THE MUSICAL PROFESSION 


One- and two-year Certificate courses prepare for private studio teaching. Four- and 
five-year courses lead to Bachelor's and Master's Degrees, and include cultural training 


at Downtown Center of University of Chicago. 


* 


Majors in piano, voice, organ, 
violin, ‘cello, wind instruments, 
composition, and public school 


music. 
* 


Faculty of renowned European 
and American teachers includes 
distinguished opera and con- 
cert artists. 


* 





* 


Founded 1895. Splendidly 
equipped lake-front building 
in the heart of cultural Chi- 
cago. Dormitory accommoda- 


tions. 
* 


Many opportunities for public 
recital, solo and group per- 
formance. Symphony orchestra. 
Chorus. Opera Class. 


* 


Member of the National Association of Schools of Music. 
For free catalog, write to Arthur Wildman, Musical Director. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING « 1014 S. MICHIGAN AVE. * CHICAGO 5, ILL. 








THE 
NEW ENGLAND 
CONSERVATORY 


A COLLEGE OF MUSIC 


JAMES ALIFERIS, President 


BACHELOR AND MASTER OF 
MUSIC DEGREES 
in All Fields 


DIPLOMA AND ARTIST'S DIPLOMA 
in Applied Music 


FACULTY includes Principals of the 
Boston Symphony Orchestra 


Performing organizations include: 
SYMPHONY ORCHESTRA 
SYMPHONIC WIND ENSEMBLE 
ORATORIO CHORUS 
A CAPPELLA CHOIR 
OPERA 


Write to the Dean for information 
regarding admission and scholarships 


290 HUNTINGTON AVENUE 
BOSTON 15, MASSACHUSETTS 
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Allyn and Bacon ........ 
American Music Conference 
American Music Edition 
Baldwin Piano Co., The 
Bay State Music Co., The 
Big 3 Music Corperation, The 
Chappell & Co., Inc. 
Columbia Records 
Dalcroze School of Music 
Dampp-Chaser 
Dak-A-Music Company 
Eastman School of Music 
May Etts Workshops 
Galaxy Music Corporation 
Arthur Gerry 
Hardin-Simmons University School 

of Music 
Lutton Music Personnel Service 
Mills Music, Inc. 
Moore Music Company 
Music Educators National Conference 
Music Mend 
Music Publishers Holding Corp. 14, 
Musicord Publications, Inc. 
National Guild of Piano Teachers 
New England Conservatory, The 
Theodore Presser Company 
St. Louis Institute of Music 
G. Schirmer . 3, 
Sherwood Music School 
Sperrhake Harpsichords 
Steinway and Sons 
Vantage Press 
Volkwein Bros., Inc. 
Robert Whitford Publications 
B. F. Wood Music Co., Inc. 






ubnitel, 


Harpsichords 
Clavichords 


Descriptive ‘iterature on request 


errhake 


Harpsichord-Builder 


Passau 4, Bavaria, Germany 








The University of Rochester 


EASTMAN 
SCHOOL OF MUSIC 
HOWARD HANSON 


Director 
ALLEN |. McHOSE 
Director of the Summer Session 
x*x kx 


TRAINING YOUNG MUSICIANS 
FOR PROFESSIONAL CAREERS 


xk*kekek 


The attention of high school 
seniors is invited to Bachelor 
of Music degree programs in 
Applied Music, Public School 
Music, Theory, Composition, 
and History of Music offered 
to pianists, organists, singers, 
orchestra and band instrumen- 
talists. 


Graduate study is offered in 
Research and Professional 
Studies. 


Applications for degree study 
beginning in June or in Sep- 
tember 1961 are now being 
considered. Early application is 
advisable. Degree applications 
for the Summer Session must be 
completed prior to May |. 


Residence Halls. 
x*x*«kre 


For information write 


Edward H., Easley, Dir. of Admissions 


EASTMAN 
SCHOOL OF MUSIC 
Rochester 4, New York 





















Convention Speaker 


Merle Holloway 


Merle Holloway, Chairman for National Guild of Piano 
Teachers in Tampa, is Vice-President of Southern Divi- 
sion of MTNA and served as President of Florida State 
MTA. Her recent workshop in New York drew a record 
attendance and response. 


Auditions in March 


The regular annual non-competitive audi- 
tions of the National Guild of Piano Teach- 
ers begin in the South in March and wind 
up in the North the first week of July. Dur- 
ing this period over 60,000 piano pupils 
play for some 200 judges in centers from 
Coast to Coast. Announcement of the win- 
ners in the Guild’s Biennial Recording 
Competition is expected in May. First prize 
is $1000, there are three $500 ones, six 
$125, and many smaller ones amounting to 
a grand total of $20,000. 


Convention Chairman 


Stanley Sprenger 


Stanley Sprenger is President of Pennsylvania State MTA 
and Philadelphia Chairman of the Convention. He is 
Chairman for the National Guild of Piano Teachers in 
Philadelphia, served as President of the American Mat- 
thay Association and is a member of the Faculty at 
Temple University. 


Composition Test Early 


Date for the annual Composition Test is 
set for March first to give the national ad- 
judicator, James Reistrup of Washington, 
D. C., time to examine all the manuscripts. 
The Composition Test was the dream of 
Winifred Buck, then of New Jersey, and 
she is still National Chairman. Her address 
is 11 Nelson Street, Keene, New Hamp- 
shire. Cash prizes are provided for the five 
best manuscripts submitted. Provision is 
made for all grades from elementary to ad- 
vanced, 


Thitionul Guild of Finn by or 


Founded 1929 by Iri Allison 


National Headquarters: Box 1113 


Austin, Texas 
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UNIVERSITY OF ROCHESTER 


EASTMAN SCHOOL OF MUSIC 


Howard Hanson, Director 





SUMMER SESSION —— June 26-August 4 


Allen |. McHose, Director 


In addition to its regular summer session program 
The EASTMAN SCHOOL OF MUSIC 
ANNOUNCES 
unique opportunities for professional enrichment 
for 
APPLIED MUSIC TEACHERS 


Six Week Institute 


Piano Teachers’ Institute June 26 through August 4 


Two Week Institutes 
Brass Instrument Institute June 26 through July 8 
July 10 through July 21 


July 10 through July 21 


Woodwind Instrument Institute 
Arrangers’ Laboratory-Institute 
Directed by Ray Wright, chief arranger 
Radio City Music Hall, New York City 
Saxophone Institute July 10 through July 21 
Directed by Sigur Rascher 


String Instrument Institute July 24 through August 4 


Voice and Vocal Ensemble Institute July 24 through August 4 


One Week Workshops 
Workshop for the Church and Synagogue 


July 10 through July 14 


Piano Teachers’ Workshop 
String Teachers’ Workshop 
Composition and Theory Workshop 


July 24 through July 28 
July 24 through July 28 
July 31 through August 4 





Write for specially prepared brochures for each Institute 
and Workshop to: 


Mr. Edward Easley, Director of Admissions 
Eastman School of Music 
Rochester 4, New York 

















1961 MTNA BIENNIAL CONVENTION 


Including the Meeting of the American String Teachers Association 


“Our American 
Musieal Heritage” 


Attractions at General Sessions will include 
THE PHILADELPHIA ORCHESTRA, Eugene Ormandy, Conductor 


Rehearsing a program of American music (Barber, Harris, 
Yardumian, Piston, Creston) with composers present 


THE CENTRAL MORAVIAN CHURCH CHOIR of Bethlehem, Pennsylvania 


Program of Early American Music 
AN AMERICAN OPERA PERFORMANCE, sponsored by the Opera Committee 


THE TEMPLE UNIVERSITY CHOIR — a program of contemporary music 
with the composers present 


THE BIENNIAL BANQUET, distinguished guests, speakers and 
The Singing City Concert Choir 


CONCERT SPONSORED BY FORD FOUNDATION NATIONAL MUSIC COUNCIL 
ADDRESS BY JACOB K. JAVITS, UNITED STATES SENATOR 


DISCUSSION GROUPS in your own field (individual and joint sessions)—Piano 
—Junior and Senior, Choral, American Music, Musicology, Theory-Composi- 
tion, Psychology-Therapy, Church Music, Voice, Winds and Percussion, Opera, 
School Music, Student Activities, Council of State and Local Presidents, Private 
Teachers Workshops, State and Local Officers Workshop, Strings-ASTA. 





Your Convention 
See PHILADELPHIA’S ; 
historic shrines—nowhere in the nation are Interesting Headquarters 
there so many—literally around the corner Exhibits by 


from each other. Publishers 
Walk in the footsteps of Washington, and Instrument 


Jefferson and Franklin as you visit Inde- 
pendence Hall, the First Bank of the U. S., Makers 
the Custom House, Betsy Ross House and 
early American homes and churches. 


Here is the cradle of February 26 
i American liberty and our to March 1 


early cultural beginnings. 














For MTNA’S 85th YEAR, it’s 


PHILADELPHIA = 


The SHERATON HOTEL 











